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GENE McDANIELS 
Producer: Joe Saraceno 
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PETE SMITH, 29 HORNTYE RD, ST. LEONARDS ON SEA, EAST SUSSEX TN376RT 


Telephone; 0424 424594-or 445734 
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“April/May 1991 


Dear All, 

Welcome to yet another edition of BEATIN' RHYTHM. A few people wrote in 
about the reduction of label pics in the last issue so they're back again 
with a vengeance for this issue. No letters page this time unfortunately, 
which is a surprise - I obviously didn't upset anyone, must try harder this 
time! ; 


I don't want to make this a long boring editorial but have you noticed how 
certain people are trying to inflate the price of UK items to go alongside 
the ludicrous rises in US 45's prices? I mean, something like Thelma Lindsay 
on Magic City which was always known as a £5 record and was selling at that 
price as late as 1983. Now, even eth inflation, today's price of £30+ is 

a joke. Surely a common record can't become a rarity literally overnight? 

My theory is that it's all a plot by the dealers - they all pumped up their 
prices at the same time leaving the poor consumer with a 'take it or leave it' 
situation. Anyway, certain people are trying to do the same with UK singles 
now. My advice is to stick with the respected and well established dealers 
and don't take any notice of some of the prices that you hear UK 45's being 
auctioned for. An auction price does not reflect a records true value. 

The above is not a dig at anyone in particular, just a general trend that 
I've noticed of late. 


Back issues of this magazine are available from the above address at £2 

each plus SAE. The SAE is important now that the postal charges are so high 
so please include one or the equivalent in stamps, or add 35p to your cheque. 
Current stockists of this magazine: 

Mick Smith, Stotfold, Hitchin. 

Recordmania, York. 

Anglo-American Records, Manchester. 

Boogaloo Records, Leicester. 


Hope you all enjoy this issue anyway, next one out in or around September. 
To be certain of a copy, please pay in advance (don't forget the SAE). 


All the best, 
“a. os 
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It's been difficult to find out a great deal of information about the Polydor 
label. It was founded in Germany in the late '50's by bandleader Bert Kaempfert 
and released German versions of popular hits along with middle-of-the-road dance 
band items. Polydor's main claim to fame in the early 60's was that they were 
the first label to record The Beatles, who were then resident in Hamburg and 
supporting the likes of Tony Sheridan. Needless to say, any Beatles Polydor 
release is worth a considerable amount of money nowadays. Our interest in the 
label begins in around 1965, by which time the label had set itself up in London 
and was making a concerted effort to cash in on the 60's beat boom. ; 

All of Polydor's 60's releases begin with the prefix "56". The label itself is 
orange-red with white lettering. The odd one or two singles were released with 
black lettering on the logo. All titles etc. are printed in black. Demo copies 
are white with large red "A", but these seem to have stopped in early 1967 when 
they were replaced with a simple date stamp on the standard issue label. Polydor 
red and white demos appear to be very scarce in comparison with Pye and the EMI 
group. 

The 56000 series appears to be mainly UK productions, with recordings licensed 
from American labels joining in after 56100. The 56700 series provides the label 
with it's most collectable releases including several items from Detroit's Golden 
World set up. The following list is in catalogue number order but whether the 
records actually came out in that order is anyone's guess! The records are listed 
with the Northern side first. This may not necessarily be the songs original "A" 
side though. There are a few records listed which I wasn't sure which was the 
Northern side (having not heard them) so I hope I got it right! 

This list was compiled and researched by Pete Smith with help from Paul Temple. 


027 CAROLINES — LOVE MADE A FOOL OF ME/BELIEVE ME (1965) 

035 This catalogue number is often quoted as being Jimmy Holiday 
& Clydie King - Oh Darling How I'd Miss You, but is in fact 
Lynn Holland singing these titles. This is a rubbish pop 
record with no Northern/soul connection whatsoever. 

043 JOHNNY GUSTAFSON - TAKE ME FOR A LITTLE WHILE/MAKE ME YOUR 
NUMBER ONE 
Great version of this perrenial classic by ex-Big 3 man. 

047 GABRIELLI BRASS - RIDE YOUR PONY/ANYONE WHO HAD A HEART 

— Presumably an instrumental version of Lee Dorsey. 

YOU CANT TAKE IT AWAY na 056 VALERIE MASTERS - DON'T EVER GO/SAY HELLO 

THE CON chonos 059 CON-CHORDS - YOU CAN'T TAKE IT AWAY/LET ME WALK WITH YOU 
Not Bob Brady's group but a UK band with a good version of 
Azie Mortimer, also done by Tawny Reed on Pye 17078. 
065 JOHN BULL BREED ~ CAN'T CHANCE A BREAK UP/I'M A MAN (1966) 
A known 60's beat record with great sax, powerful but not for 
today's purists. 
é he 076 LINDA KENDRICK - IT'S THE LITTLE THINGS/WHEN YOUR LOVE IS WARM 
Ds 2 e A very scarce but rather weak version of a great Patti & The 

S yaaa eee . Emblems number. 

: ‘ : ; CARROLLS — SURRENDER YOUR LOVE/THE FOLK I LOVE 

Ashford & Simpson composition froma girl group who also have 
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Bi 56065 é a couple of dancers on CBS. 
Se 7/091 JACK HAMMER - LOVE LADDER/THANKS 
ft A very fast stomper which saw turntable action in the early 70's. 


ANTE CUANGE SBREAROR 096 MIKE COTTON SOUND - HARLEM SHUFFLE/LIKE THAT 
Siete @. Average UK r & b version. 

"ta tiie pnt 108 SONNY CHILDE - TWO LOVERS/AIN'T THAT GOOD NEWS 

le Not the Mary Wells number but a furious dancer from Sonny. 
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11S CHANTELLES ~ THERE'S SOMETHING ABOUT YOU/JUST ANOTHER FOOL 
A cracking UK girl group dancer on a black logo Polydor label. 
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SONNY CHILDE & TNT — HEARTBREAK/I STILL LOVE YOU 

The best one yet,’a thundering stomper with wild brass 
riffs, loads of chime bars and an anguished vocal. Superb! 
NORMIE ROWE - AIN'T NOBODY HOME/OOH LA LA (1967) 

Pretty average reading of popular Jerry Ragavoy composition, 
licensed from Australian Sunshine label. 

LINDA KENDRICKS - A FRIEND OF MINE/I FALL APART 

Another Ashford & Simpson song, a grower which is worthy of 
spins now.Powerful voice, strings and brass. Note name now 
changed to Kendricks. 

JIMMY HOLIDAY & CLYDIE KING - ONE MAN IN MY LIFE/WONDRIN' BOY 
LINDA LEWIS - YOU TURNED MY BITTER INTO SWEET/DO YOU BELIEVE 
A truly excellent version of the Mary Love classic, and going 
by the amount of copies I've seen, a lot rarer than Mary Love 
on King. Beware an 80's release of this as it's a hi-energy 
disco version. 

OLIVER NORMAN - DROWNING IN MY OWN DESPAIR/DOWN IN THE BASEMENT 
Great title but a messy dancer. 

JIMMY HOLIDAY & CLYDIE KING - COME AND LOVE/MAY GOD HELP YOU 
AND PROTECT YOU 

BEN BROWN - ASK THE LONELY/SIDEWINDER 

Needs no introduction to this magazine's regular readers, 
"rediscovered" herein and now a quite sought-after disc. 
Brilliant version of The Four Tops 1965 US hit. 

AMBOY DUKES - JUDY IN DISGUISE/WHO'S FOOLIN' WHO (1968) 
Nondescript cover of John Fred. Is this the same group who 
backed guitarist Ted Nugent? One of their other singles is 
ska/rocksteady! Weird. 

DONNIE ELBERT - TOO FAR GONE/INBETWEEN THE HEARTACHES 

Too Far Gone's first verse is stolen from The Supremes’ Back 
In My Arms Again, a word-for-word copy but sung to a new 
tune, That's about it for this one! 

GABRIELI BRASS - WORKING MY WAY BACK TO YOU/CANTERBURY TALES 
Presumably an instrumental of The Four Seasons. Has anyone 
got these Gabrieli Brass singles? 

DONNIE ELBERT - THIS OLD HEART OF MINE/RUN LITTLE GIRL 

Fast version of Isley Brothers, reissued on Mojo in '72. 
AYSHEA — ONLY LOVE CAN SAVE ME NOW/CELEBRATION OF THE YEAR 
Remember "Lift Off with Ayshea" on ITV in 72-73? Same girl. 
This is a cover of a male vocal but can't remember who, a 
bit poppy but quite hard to find. 

FIVE AND A PENNY - YOU DON'T KNOW WHERE YOUR INTEREST LIES/ 
MARY GO ROUND 

A much maligned version of Dana Valery, big Cleethorpes 
sound from 75-76, still a £20 record. The song was written 
(and also recorded) by Simon & Garfunkel. 

JOAN DREVAR - WHAT GREATER LOVE/I'VE DECIDED 

A later release than his great "The Closer She Gets", same 
song as Jack Hammer on United Artists. 

P.P. ARNOLD - BURY ME DOWN BY THE RIVER/GIVE A HAND TAKE A 
HAND 

IKETTES —- I'M SO THANKFUL/DON'T FEEL SORRY FOR ME (1965) 
Great 60's midtempo, almost Motown. 

TONY McKAY - DETROIT/NOBODY'S PERFECT (1966) 

Messy, fast dancer from US Claridge label. 

LOWELL FULSON ~ BLACK NIGHTS/LITTLE ANGEL 

Typical bluesy instrumental. 

IKETTES - (NEVER MORE) LONELY FOR YOU/SALLY GO ROUND THE ROSES 
IKETTES - I'M SO THANKFUL/DON'T FEEL SORRY FOR ME 

Reissue of 506. 

JAMES BROWN - PLEASE PLEASE PLEASE/THAT'S LIFE 


. 541 JAMES BROWN - SAY IT LOUD I'M BLACK AND I'M PROUD/PART 2 
> 702 EDWIN STARR - S.0.S. (STOP HER ON SIGHT)/I HAVE FAITH IN YOU 
: Classic double sidse with "Faith" getting my vote, although 
: Edwin's version isn't a patch on Doni Burdick's. 
© 1966 _\ 704 TONY MIDDLETON - TO THE ENDS OF THE EARTH/DON'T EVER LEAVE ME 
if oe *\ The rarest and most in-demand disc on the label, still a 
ns 4 : . huge dancefloor favourite and a £100 record. Tony turns Nat 
Ace hay ae ‘ at King Cole's mawkish ballad into an out-and-out stomper with 
\ " Nee oa the help of a wicked Claus Ogerman production and an awesomly 
= powerful vocal. First spun at Samantha's in Sheffield so I'm 
MAKIN UPTIME + ot told. 
«pear HOLIDAYS ; 709 JAMO THOMAS - I SPY (FOR THE FBIL)/SNAKE HIP MAMA 
ke First of at least four UK releases for this "discotheque" 
classic. 
711 MARVA JOSIE - CRAZY STOCKINGS/I'LL GET BY 
An offbeat but fairly lame dancer. ; 
715 SUZIE & BIG DEE IRWIN - AIN'T THAT LOVIN' YOU BABY/I'LL GET BY 
An Inez & Charlie Foxx/Turners soundalike, rubbish. 
717 EDWIN STARR - HEADLINE NEWS/HARLEM 
Another classic Ric Tic double sider. 
718 J.J. JACKSON — DO THE BOOGALOO/BUT IT'S ALRIGHT 
23 Also released on Warner Bros. and Mojo. 
* 1 720 HOLIDAYS — MAKIN' UP TIME/I'LL LOVE YOU FOREVER 
An extremely rare and very hot UK collectors item. The 
| instrumental "Makin'" is the best known side but "I'll Love" 
is a superb midtempo dancer. 
722 J.J. BARNES - DAY TRIPPER/DEEPER IN LOVE (1967) 
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DEEPER IN LOVE 


n amen, Detroit goes Beatles. 
a oe 725 RODGE MARTIN - WHEN SHE TOUCHES ME/LOVIN' MACHINE 
SE eae ee Not heard "When" but "Lovin'" is terrible mid-60's disco. 


726 EDWIN STARR - GIRLS ARE GETTING PRETTIER/IT'S MY TURN NOW 
A lot scarcer than his previous two Polydor releases, and 
issued with the black logo. 

729 WAYGOOD ELLIS - I LIKE WHAT I'M TRYING TO DO/HEY LOVER 
Unremarkable dancer, unknown?? 
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<. a %y, 730 INSPIRATIONS - TOUCH ME HOLD ME KISS ME/WHAT AM I GONNA DO 
"ae From the obscure US Black Pearl label, this is probably as 
* rare as the Holiday's single but I personally hate this! 


More or less the same song as "Goosepimples" - Shirley J. 
Scott, but not as good, much faster. 
732 SOULRUNNERS — SPREADIN' HONEY/GRITS 'N' CORNBREAD 
"Honey" is a very slow, moody Northern instrumental, same 
; : as Watts 103rd St. Band?? Flip is r & b inst. 
Sts pe srg geen KS 735 B.B. KING - THE JUNGLE/LONG GONE BABY 
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fy ERWIN STARR 738 PARADOX - RING THE CHANGE(S)/UNKNOWN (1968) 
tes es a A more recent discovery, this is a rather strange instrumental 
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which begins with a heavy rock guitar riff and then lurches 
into a chime-bar laden stomper. Very rare, not listed in 
other discoveries and the only photocopy available was Swish's 
original demo acetate. Richard Domar had one listed for £50 
a couple of years ago. 
740 JAMES BROWN — THERE WAS A TIME/I CAN'T STAND MYSELF 
Possibly his only real 'Northern' biggie, a great classic. 
743 JAMES BROWN - I GOT THE FEELIN'/IF I RULED THE WORLD 
744 JAMES BROWN — LICKING STICK/PART 2 
,745 PEGGY SCOTT & JOJO BENSON - A LOVERS HOLIDAY/HERE WITH ME 
sah’ 4) 787 BOBBY PARIS - PER-SOQ-NAL-LY/TRAGEDY : 
‘| A classic from the days of Up The Junction/Torch, not quite 
brs as rare as Holidays/Inspirations but not far off. 
750 PEGGY SCOTT & JOJO BENSON — PICKIN' WILD MOUNTAIN BERRIES/ 
PURE LOVE AND PLEASURE (1969) 
752 JAMES BROWN - SAY IT LOUD (I'M BLACK AND I'M PROUD)/PART 2 
753 EDWIN STARR - S.0.S. (STOP HER ON SIGHT) /HEADLINE NEWS 
This issue reached No.1] in the pop charts. 


]UCH ME, oun Ne Kiss ME 
(Reda/MeCoy/Crdsby) 

“THE INSPIRATIONS *» 
lay Singlatan Productiow’ 


755 JAMO THOMAS - I SPY FOR THE FBI/SNAKE HIP MAMA 

760 SWINGING SOUL MACHINE - SPOOKY'S DAY OFF/UNKNOWN 
One of those great weird instrumentals with harmonica amid 
powerful brass and drum breaks. 

761 PEGGY SCOTT & JOJO BENSON - SOULSHAKE/WE WERE MADE FOR EACH 

4 OTHER 

} 773 PEGGY SCOTT & JOJO BENSON ~ WE GOT OUR OWN BAG/I WANT TO LOVE 
YOU BABE 

776 JAMES BROWN - MOTHER POCORN/PART 2 

780 JAMES BROWN - WORLD/PART 2 

783 JAMES BROWN - LET A MAN COME IN AND DO THE POPCORN/SOMET IME 

786 BETTY LAVETTE - HE MADE A WOMAN OUT OF ME/NEARER TO YOU 

787 JAMES BROWN - I CAN'T STAND MYSELF (WHEN YOU TOUCH ME ) / THERE 


WAS A TIME 
INGERMSONRVExcHiLne 788 GLORIA TAYLOR -— YOU GOTTA PAY THE PRICE/LOVING YOU AND BEING 
is one of the, many LOVED BY YOU 
arlustes.: 10 ¥ feel scuncerned The vocal version to Al Kent's Ric Tic instrumental of the 
about the shrinking oppor- 
tunities of pop promotion on same name. 
ielevision: iy the New ear 792 MARVA HODGE - THE GHETTO/SOMETIMES (1970) 
vittually ihe "aly Sea No idea why this is listed in Northern discographies as it's 
artistes will have an oppor- run of the mill soul/gospel style. 
tunity to promote their discs Numb . ty fi 
on; “Television companies umbering system now changes to seven figures. 


should study American TV if 2066013 AMERICAN YOUTH CHOIR - KEEP YOUR FINE SELF NEAR ME/ 
they can’t come up with any 


Fed dene Ee eee TOGETHER WE CAN MAKE IT (1971) 


pop,” he says. “For instance, An excellent 60's sounding dancer, but no evidence of 
shows at the Apollo Theatre . ! 
in New York are televised, a choir anywhere! 


so why daggnit a levisiog 2062009 TARA - HAPPY/EL AMOUR DE UNA MAJOR (1971?) 
compan io the same thin, = 5 
at the Saville Theatre? With - Cover of William Bell. 
the artistes who are appear- 2058090 VALENTINOS - STAND UP AND BE COUNTED/RAISE YOUR HAND IN 
ing at the Sunday Shows 
there they should be able to ANGER ¢ 1970) 
present quite an exciting 2058077 DUPREES - CHECK YOURSELF/THE SKY'S THE LIMIT (1970) 
progratnime.! Quite interesting cover of The Intruders on Gamble. 
Sonny, whose self- penned 
disc “Heatbreak” is released 2058167 FLIRTATIONS - LITTLE DARLING (1 NEED YOU)/TAKE ME IN YOUR 
on January 6, says that his. 
band THE TNT will be hav- ARMS AND LOVE ME ji . Z 
ing quite a tussle with GENO A very big Wigan sound from '77, nice version of M. Gaye. 


WASHINGTON’s outfit next 


i 2058252 VERITY - BRIGHT SHINES THE LIGHT/THE WORLD'S A CLOCKWORK 
year. “Our two bands are so 
similar, particularly in the ORANGE (1972) 
choice’ of ymaterial.:that (he Not heard this but the B side sounds good! 
success of one will result in 


the success of the other.” 2058341 SYMPHONICS - HEAVEN MUST HAVE SENT YOU/USING ME (1973?) 
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Whatever happened to...? 


Although soul music is generally regarded as a black art form, many great soul 
records have been made by white artists. Some people define soul as being "an 
attitude" rather than having anything to do with a person's background or skin 
colour. On the Northern scene, things are slightly different: sometines goul 
content will take a back seat if the beat of the record is right. It's a fact 
that around 25% of the singles which can be described as Northern Soul released 
in the UK in the 60's were by white artists, and many of these enjoy the same 
revered status as those by black groups and singers. Often these singles were 
one-offs, usually by beat groups who were signed up in their hundreds by record 
companies eager to discover the next Beatles and then dropped when their first 
single failed to set the chart alight. Result: instant collector's items. The 
purpose of this article is to try to throw a little light on who some of these 
people were, and what happened to them following their brief sojourns into stardom. 


A BAND OF ANGELS 

(Invitation, Piccadilly 35292, 1966) 

A five piece band whose trademark was their straw boater hats, emphasising their 
Harrow public school education. Invitation was their third single, having had 

two previous unsuccessful efforts on United Artists. Lead singer Mike D'Abo 

took over vocal duties for Manfred Mann following the departure of Paul Jones, 
while guitarist John Gayden formed the EG Management company (home of King Crimson 


and Roxy Music). The Invitation single is worth around £10 today and was reissued 
by Soul Supply a few years ago. 


BEATSTALKERS 

(Ain't No Soul, CBS 2732, 1967) 

Touted frequently as "the Scottish Beatles", this Glasgow five-piece cut three 
good singles for Decca before moving to CBS where Ain't No Soul appeared as the 
B side of their first single for their new label. This single now sells for 
between £10 and £20. Bass guitarist Alan Mair eventually joined the excellent 


new wave group The Only Ones who cut the classic Another Girl Another Planet for 
CBS in 1978. 


THE ALAN BOWN SET 

(Headline News, Pye 17148, 1966/Emergency 999, Pye 17934, 1966/Gonna Fix You Good, 
Pye 17256, 1967) 

A popular rhythm & blues group led by trumpeter Alan Bown and featuring non other 
than Robert Palmer on vocals for several of their singles. More popular on the 
London club circuit than as a studio band, they and Jimmy James & The Vagabonds 
shared one side each of a live album recorded at London's Marquee Club. Emergency 
999 is a gimmicky r & b thumper, whereas Headline News and (especially) Gonna Fix 
You Good are very competent cover versions. All of these singles now worth up to 
£10 each. 


THE WEST FIVE 

(Just Like Romeo And Juliet, HMV 1428, 1965) 

A rather belated cover version of The Reflections' US hit of one year earlier was 
one of three singles on HMV by this band who hailed from Warwickshire and included 
early 70's festival-rock mainstay Edgar Broughton on vocals and guitar. Their 
version of Romeo And Juliet is good, and is pretty scarce, again around £10. 


THE BYSTANDERS 

(Stubborn Kind Of Fellow, Piccadilly 35382, 1967 also released on 35363 as B side) 
One of several versions of this Marvin Gaye classic released by beat groups in the 
60's but a fairly late one. The Bystanders hailed from Merthyr Tydfil in Wales 
and were a pop/psychedelic band who had a minor hit with a cover of Keith's 98.6. 
The group eventually metamorphisised into hippy rockers Man. 


JOHNNY CARR 
(You Got Me Baby, Fontana 823, 1967) 


Quite an interesting story concerning this bands name. The original Johnny Carr & 
The Cadillacs were a rock'n'roll four piece from Bristol. When the original 


Johnny Carr left, each new vocalist was given the name Johnny Carr! At the time 


of the band's only chart success in 1965, ‘Johnny Carr’ was actually one Con 
O'Sullivan, and presumably it is he who vocalises on You Got Me Baby. This 
single, originally recorded by Bobby McLure on Chess, is a really excellent 
cover and in my opinion knocks the spots off the Original. Fairly rare, seen 
for sale at £15 recently. 


THE CHANTS 

(Baby I Don't Need Your Love, RCA 1754, 1968) 

We've mentioned this group in the mag before via their Wearing A Smile on Decca, 
but here's a brief recap. The Chants hailed from Liverpoo} and were notable for 
being one of the first home-grown black groups to get a record deal in the UK. 
They recorded for Decca, Pye, Fontana and Page One without success, but it's 
their two RCA singles from 1968 that are sought after by Northern collectors. 

Due to a mix-up at RCA, the superb Baby I Don't Need Your Love was mis-titled 
(the correct title probably being Baby I Need Your Love) but as this was tucked 
away on a B side (to A Man Without A Face), it wouldn't have made a lot of diff- 
erence to sales figures. This is a real beauty of a record and has a strong 

cult following on the scene. The follow up was a good version of Jackie Wilson's 
I Get The Sweetest Feeling, backed with another dancer entitled Candy (not the 
Astors song incidentally). I've seen issues of Baby I Don't... go for £25, while 
Sweetest Feeling goes for around a tenner. The Chants lead singer was Eddie 
Amoo, who finally found fame with The Real Thing in the mid-70's. P.S. I'm sure 

I remember the Chants playing live at the Wigan 3rd anniversary! 


MIKE COTTON SOUND 

(Harlem Shuffle, Polydor 56096, 1966/Soul Serenade, MGM 1398, 1968) 

Originally a jazz band, this group turned to r & 5 in the early 60's and backed 
many visiting American soul stars including Stevie Wonder and The Four Tops. In 
1966 they were joined by an American vocalist, Lucas, but ended the 60's by 
backing Mary Hopkin in the studio. Their most popular number is undoubtedly 
Soul Serenade, used extensively by pirate radio in the 60's and a popular number 
on the Mod scene. An unbelievably scarce album on Columbia has been seen valued 
at £200+. 


THE ESCORTS 

(From Head To Toe, Columbia 8061, 1966) 

Previously successful on Fontana, this Mersey group cut this version of the Chris 
Clark number as their only single for Columbia. Producer of the single is Paul 
McCartney. Vocalist Terry Sylvester went on to join the Hollies in 1968. More 
of interest to Motown cover collectors than Northern buffs, I've seen this listed 
at £6 on John Manship but beat collectors would probably go up to £20. 


THE EXECUTIVES 

(I'll Always Love You, CBS 3067, 1967) 

This fair version of the Detroit Spinners’ 

*e Motown number was performed by a group who 

%, included the respected NME journalist Roy Carr. 
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THE EYES OF BLUE 
; pe (Heart Trouble, Deram 106, 1966/Supermarket Full 
» ‘ Of Cans, Deram 114, 1967) 
3 Hailing from Neath, this band cut the above 45's 
for Deram after success in a Melody Maker new 
band competition in 1966. Heart Trouble is a 
current in-demander due to interest in the original 
AIN'T NO SOUL version by The Parliaments (once a £3 record!) 
(Left In These Ole Shoes) and sells for £20. Supermarket Full Of Cans is an 
Meigen ies, sagt obscure Martin/Coulter composition which, if you 
*etano [@) una can ignore the rather off-putting title, is an 
excellent Northern dancer. The band cut a few 
singles and an album for Mercury before splitting, 
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BARRY ST. JOHN 

(Everything I Touch Turns To Tears, Columbia 7868, 19667 
Gotta Brand New Man, Columbia 7783, 1965) 

An excellent Glaswegian singer who never quite received the 
acclaim she deserved. She cut singles for Decca before the 
above two titles for Columbia, then went on to record a 
version of Cry Like A Baby and an album, The Gospel According 
To St. John, for Major Minor. Everything I Touch is one of 
the best of all the home-grown dancers, produced by Mickie 
Most and still remaining sought after nearly 15 years after 
it's biggest dance floor success. Rare too, valued at £30 

to £40. Gotta Brand New Man is known by a few UK collectors 
and is a good r & b dancer worth around a fiver. 

You may be forgiven that the 1968 Major Minor album signalled 
the end of Miss St. John's career, but no, she then went on 
to become an in-demand session vocalist and worked with a 
wide variety of artists including Whitesanke, Kiki Dee, Alex 
Harvey, Bryan Ferry, Elton John and Pink Floyd. 


- MIKE VICKERS 
BARRY ST. JOHN (On The Brink, Columbia 7657, 1965) 
One of the biggest Northern instrumentals of the early 80's, 
On The Brink is probably better known as Boogaloo Investigator 
B¥ Matt Parsons Orchestra. Vickers is a very well known name in the 'biz', formerly 
with Manfredd Mann, leaving in 1965 to concentrate on TV and film music, commercials 
etc. He was last seen in the pop charts accompanying Kenny Everett on his ludicrous 
Captain Kremmen novelty hits in 1979. 


THE ANGLOS 

(Incense, Brit 1004, circa 1965) 

Although Island records went to great pains to promote this single as being by an 
American group, The Anglos were actually Stevie Winwood on vocals and a group of 
unknown session musicians. Although a one-off recording, Incense was subsequently 
reissued on both Fontana and Island, and pressed up but not issued on Sue (although 
I've never heard of anyone actually seeing a copy). 


FERRIS WHEEL 

(Number One Guy, Pye 17387, 1967) 

A pop-soul band who were popular in the clubs during the mid-60"'s and notable for 
including both Linda Lewis and Marsha Hunt as vocalists (though not at the same time). 
Number One Guy was a big sound at The Torch and also gained an issue in the USA on 
Fontana. Value around £8. 


KATE 

(Sweet Little Thing, CBS 4123, 1969) 

Not, as one would imagine, a UK female singer but in fact a rock group put together 
by Viv Prince of The Pretty Things. This single is valued at £8 to £10. 


HERBIE GOINS & THE NIGHT-TIMERS 

(Number One In Your Heart, Parlophone 5478, 1966) 

Another London club act similar in style to Jimmy James/Geno Washington. Fronted 
by black American vocalist Herbie Goins (previously with Alexis Korner's Blues 
Incorperated), they released two singles and an album for Parlophone but their live 
popularity didn't translate into record sales. Number One In Your Heart is a 
terrific fast stomper from the days of Va-Va's in Bolton, receives few plays these 
days but is a very hot collectors item, value around £25 but has fetched £40. The 
flip side, Crusin', is a huge Mod sound. An album, Number One In Your Heart, also 
sells for £25. 


‘1b00+ TITLES. 60'S AND 70'S U.K. LABEL SOUL. CLASSICS, RARITIES & 
DEMOS AT SENSIBLE PRICES. SAE TO PHIL HAYNES, 437 UPPER RICHMOND ROAD, 
LONDON SW15 50Y. (SEND SEPARATE SAE FOR U.S. LABELS IF REQUIRED) 


THE MOVING FINGER 

(Higher And Higher, Mercury 1077, 1969) 

I previously said that this group were an American garage band, but far from it! 
The actually hailed from Norwich and cut one single for CBS as The Anglians 
before moving to Mercury where they cut two singles including an interesting 
version of Jackie Wilson's Higher And Higher (backed with another cover, Junior 
Walker's Shake And Fingerpop). Their other Mercury 45 was entitled Jeremy The 
Lamp!?? After a final single, for Decca in 1973, they dissapeared. 


SONNY CHILDE & TNT 

(Giving Up On Love, Decca 12218, 1965/Two Lovers, Polydor 56108, 1966/Heart- 
break, Polydor 56141, 1966) 

No Beatin' Rhythm would be complete without giving this guy a namecheck and 
this one is no exception! Three excellent singles and a rare album are the only 
vinyl legacies left by this unique vocalist. The Decca single is a beat ballad 
and is superb. Both Polydor singles are Northern stormers, Heartbreak being 
without a doubt one of the most action-packed 24 minutes of music I've yet to 
hear. The TNT were, apparently, P.P. Arnold's backing group following the 
departure of The Nice and are said to have included Eddie Phillips from The 
Creation who gave the group a distinctive sound by playing lead on bass guitar 
(doesn't Peter Hook do that for New Order?) Once again, Sonny Childe & TNT 
found more success on the club scene than they did on record. All singles now 
worth around £10, while their Polydor album, consisting mainly of Sam Cooke 
covers, is considerably rarer. 


JOHN LEE'S GROUNDHOGS 

(I'll Never Fall In Love Again, Planet 104, 1966) 

There was no John Lee in thr group — the name came from a period when this 

seven piece r & b band backed American blues legend John Lee Hooker on a visit 
to the UK. Following this one single under the ‘John Lee's’ monicker, they 
shortened the name to simply Groundhogs and went on to record several blues/ 
rock albums for Liberty and became quite successful in the process. The Planet 
45 is a fantastic cover of Bobby Freeman's Northern classic on Autumn, nearly 

as good as the original, and, as with everything released on Shel Talmy's Planet 
label, very collectable. You'd have to fork out at least £30 for a copy. 


TOP 10'S 


Top 10 Beat Ballads from Paul Temple: 10)GARNETT MIMMS - It was easier to hurt 

her (United Artists) 9)RAY POLLARD ~ The drifter (United Artists) 8)FOUR TOPS - 

Ask the lonely (Tamla Motown) 7)ESTHER PHILLIPS - Just say goodbye (Atlantic) 

6) LOU RAWLS - You can bring me all your heartaches (Atlantic) 5)KING GEORGE - 

I'm gonna be somebody someday (RCA) 4)BETTYE SWAN/Z.Z. HILL - Make me yours 
(CBS/Action) 3)KETTY LESTER - I'll be looking back (Capitol) 2)JERRY JACKSON - 

It's rough out there (Cameo Parkway) 1)JIMMY BEAUMONT ~ You've got too much (London) 


All time favourite Top 10 from Tim Brown: 10)SHANE MARTIN — T need you (CBS/Epic) 
9)LYNNE RANDELL - Stranger in my arms (CBS/Epic) 8)FRANK LYNDON - Don't go away 
baby (Uptown) 7)DOTTIE CAMBRIDGE - Cry your eyes out (MGM) 6)ANDERSON BROTHERS — 

I can see him loving you (GSF) 5)VELVET SATINS - Nothing can compare to you (G.A.) 
4)MAGNIFICENTS - My heart is calling (Dee~Gee) 3)CONSTRUCTION — Hey little way 
out girl (Syne-Six) 2)TONY GALLA - In love (Swan) 1)CHAPTER FIVE - You can't mean 
it (CBS) 

Actually, that was Tim's all time Top 10 Northern hates, needless to say that 
half of Tim's hates are among my favourites! 


Current Top 10 from myself (Pete): 10)COMMANDS - No time for you (Backbeat ) 
9)EDDIE HOLMAN - I'm not gonna give up (Bell) 8)GLORIA & TIARAS - I'm satisfied 
(Betty Rec)7)ANITA BRYANT — My mind's playing tricks on me again (CBS) 6)EMMANUEL 
LASKY - I'm a peace loving man (Thelma) 5)ARGIE & ARKETTES - You're the guy 
(Ronnie) 4)LOVELITES — My conscience (Lovelite — not 'Get it off my..) 3)CAROLYN 
CRAWFORD — My smile is just a frown (Motown) 2)BRENDA HOLLOWAY & MOTOWN ORGH - 
When I'm gone (instrumental) (Unissued?) 1)RUBY - Feminine ingenuity (Gold Token/ 


JIMMY’S BIGS5 


(Actually it's Jimmy's Big Eight this time but Big Five sounded better!!!) 
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EDDIE HOLMAN - SHE'S BEAUTIFUL (Don-El 


Before I begin, can Il make a small plea for help? As I 
live on the outskirts of nowhere the only radio stations 1 
can choose from are either boring m.o.r. churning out the 
likes of John Denver, or Radio 1 who play the same records 
over and over again. So if anyone can supply any Northern/ 
radio shows on tape please could you 
contact me at the address at the end of this article and I 
will buy or trade. Right, now I've got that out of my 
system, on with the reviews... 


124) 

How many class sides has this superb vocalist made? Well, 
this is another one to add to the list. A great midtempo 
affair with an extremely sparse production, it starts off 
with, of all things, a quiro (or to you and me a piece of 
wood with wedges cut out which is scraped with a stick). 
With this added to a few short trumpet blasts it almost has 
a slight latin feel to it. Certainly a very unusual record, 
not quite as good as This Can't Be True on Parkway but still 
one that I'd recommend. 


TWO PEOPLE ~- STOP, LEAVE MY HEART ALONE (Revue R 11033) 


| As this has an orange label I doubt this will photocopy but 


it's worthy of a mention. This should be known to anyone 
who regularly goes to the 100 Club as on the few occasions 
I've ventured up there it always seems to get played. The 
record itself is a frantic piece of dance floor perfection. 
What's strange is the way that a xylophone is used as the 
main instrument with the odd intervention of a brilliant 
horn section and, if I'm hearing correctly, some violins. 
The vocals are duet harmony and just when you thought that 
the record was cruising along at a nice pace the tempo is 
raised and it's pure stompsville all the way to the end. 
If you can't get the single you can pick it up on the Kent 
album 'Brainstormers'. 


CLYDIE KING - MISSIN’ MY BABY (Imperial 66139) 


The other side may be known to many of you as it's the good 


dancer My Love Grows Deeper, but forget that for now and 
flip it over for a superb piece of midtempo magic. It 
starts off with some pleasantly strummed acoustic guitar 
and excellent backing vocals. Combine this with a horn 
section and Ms. King's extremely white sounding voice and 
you've got one heck of a record. Another factor which makes 
this record sound so good is the excellent production by 
Jerry Riopell, and on both sides of this disc he seems to 
have added a very slight echo effect, but with this side 

it is used to great advantage to give a haunting feel to it. 
I doubt if this would cause a stampede to the dancefloor 

but anyone who is into beat ballads/midtempo items such as 
Ben Brown, Dee Irwin etc. should hastily check this one out. 


DONALD JENKINS - SOMEBODY HELP ME (Cortland C-112) 


Now onto what I consider to be a great piece of Detroit 

soul. If I remember rightly, this one used to go down a 
storm at Stafford. According to the label this was iasued 

in 1963 but to me it sounds a little later than that. This 
is another midtempo record with a plodding beat and echo-ish 
production, and the vocalist does a wonderful job of con- 
vincing the listener that he is a downhearted loner with only 
himself to talk to. To put it in a nutshell, this record 


is downright depressing but one that I can listen to over 
and over again. Unfortunately obtaining this won't be easy 
or cheap as you'll have to say goodbye to £30 to £40 of 


your hard earned cash for a copy. / , 

PATTI AUSTIN - I WANNA BE LOVED (Coral 62471) A basic BETA 
Another vocalist who has many class sides to her credit 

over the years (even during the 80's). This is a great 

stomper but with a very sparse backing, in fact the only 

backing in evidence is a thumping drum, bass and a tinkling \, HANSON 

piano, interrupted occasionally by a horn section. The \ TO ALE gE QOUND 
vocals, as you may have guessed, are wonderful with Patti ie, goer ea ee 


trying to get at least one night of passion out of her man. 
You shouldn't have too much difficulty in getting hold of fe ® 


a copy of this as an issue needn't cost more than a tenner, ta 


and it's well worth it. got pisc TOCKEY pp, \ 
THE WALL OF SOUND - HANG ON (Big Bird BB-1]27) ee \ ky 
A superb oldie which for some reason doesn't get played too NICK \ WHEN 
often — maybe it was overplayed a few years before my time? ASHFORD FEEL THE 
Anyway, the record is a great Righteous Brothers/Walker \ ry J wn 
Brothers soundalike containing everything you could wish Bc vp. 
for in a Northern side. Any track which begins with chime Se 
bars is alright by me! This was released locally on the %, x 
Big Bird label and then nationally on the Capitol subsidiary % “Gone meme ges 
Tower. (Jimmy then goes on about the Walker Brothers sound- en, Po 

Oxy 


alike Temptation 'Bout To Get Me by The Virgil Brothers on or eran coronns 
UK Parlophone but forget to mention what the Wall Of Sound record is actually like! 
Bloody amateurs! Anyway, for those of you who don't know it, the artists name is 
very apt as this is a direct rip-off of the Spector sound and the group are trying 

to pass themselves off as The Righteous Brothers. It's uptempo, laden with chime 
bars and is slightly ruined by having the vocals mixed too loud, but a fine disc, 
and if you didn't know any better you'd swear it was Bill Medley and Bobby Hatfield. 
As for it being overplayed, I remember when this was pressed, I saw it in the record 
bar at Wigan and I'd never even heard of it, and I was up there every week! By the 
way, I've seen this on blue vinyl Tower, a pressing I presume - Ed.) 


NICK ASHFORD - WHEN I FEEL THE NEED (Verve VK 10493) 

I recently heard this on tape and was so bowled over by it that I managed to secure 
a copy within two days of hearing it. This is one record that is going to be a 

bit difficult to describe but here goes. The intro is a ticking grandfather clock 
over which the vocals come in for the verse. Suddenly it breaks into a stomper, 
then back to midtempo, and so on. Vocal-wise it's not the most soulful or strongest 


you'll ever hear but it gives the tracka certain naivity and charm. Value around 
£8 to £10. 


TERRI BRYANT - GENI (Verve VK 10508) 

On with my last review and current favourite disc. The only thing that spoils 

this is the beginning where backing vocalists sing the appalling line "Genie in 

the magic lamp" - yuk! Apart from that the record simply drips atmosphere. An 
epic that even Charlton Heston would be proud of. Is this track known? I don't 
think you'd have any trouble finding a copy as it's one of those cheap and cheerful 
records. Has she done anything else Northern-wise? If so please let me know. 
(This is a cracking little record, the backing that Jimmy hates only adds to it. 
It's been around for years though, and, as with the Nick Ashford single, is a 
Detroit recording). 


Jimmy's address for swapping tapes etc is 24 Chambers Road, St. Leonards—On-Sea, 
East Sussex TN37 


Lists 


Here's a brieg Look at some of the Lists curnentlhy available to the UK collector, 
with the odd US onky List thrown in for good measure. I've had dealings with 
att of the people below and all ane reputable and trustworthy (1 think!) . 


I've said it before but as far as bargains go, you can't beat MICK SMITH's List. 
Maybe bargain 4s the wrong word, shall we say 'fainly priced’ instead? Afways 

a great selection of Baitish Label nanities, the Last List included a Jay & The 
Americans - Got Hung Up demo @£35, Tammy St.John demo @ £25 and a Ruben Wright 
demo @ £20 (which T bought actually). There's a £5 section which akways has 

some goodies (e.g. Paul Kelly - Sweet Sweet Lovin', Barbra Streisand - Our Conner 
04 The Night, Ray Charles Band - Chose To Sing The Bkues), a Mod/R'n'B section, 
and a US section which always has a smattering of rarities. I find Mick's prices 
to be at Least 10% cheaper than anyone elses. Ungortunateky, this is a very 
popular List and things go very quickly, so you have to get on that phone pretty 
smantish. Incidentally, despite sharing a somewhat unusual surname, Mick and I 
ane not nekated! Write to: M.J. Records, 91 High Street, Stotfold, Hitchin, 
Herts SG5 41H. List comes out every couple of months. 


Pau£ Malone (aka Inish Paul) runs a neguear monthly List which is well worth 
checking out. 14's about 60% Mod and 40% Northern but I've had some neakly 
nice stuff from Pauk recently including a Gene McDaniels - Walk With A Winner 
$or £25 which 4 a bargain, plus a Samantha Jones demo, Williams & Watson demo 
among others. Prices generally neflect the norm, but there ane quite a few 
bargains to be found, plus he makes up packs of both original UK and USA 45's. 
Write to: Pauk Malone, 18 Couthurst Road, Blackheath, London SE3 &TW. 


Richard Doman is still compiling his enormous soul catalogues, containing 1000's 
of items of all kinds of souk music. The UK section is nekatively small and 
prices ane often erratic (4.e. some expensive records ane cheap and vice-versa) 
but you'Ll aways find a bargain on two. He has sections on Detnoit sounds, 
pressings, US Labels, Latin etc., and you'LL spend many hours browsing through 
this enormous List. You pay £2.50 for a years subscription which is the main 
catalogue plus supplements every few months. Onky one complaint, that's that 
the US neconds ane Listed by Label which means 44 you don't know the Label that 
the sound you want is on, you have to go through the whole List to find it. 
Send £2.50 fon the catagogue or an SAE for a sample List to: Richard Doman, P.O. 
Box 191, Wolverhampton WV3 8AQ, West Midfands. 


I don't take in many American 45's Lists but the one that seems to 4uAn up 

the top rarities seems to be Anglo-American Reconds {Tim Brown). You'Le no 
doubt know Tim via his, Let's be honest, superb column in Shades 0 Souk. 

The List appears every fortnight and I'd advise you to take out a rather Lange 
bankloan before reading. One recent List included a Johnny Maestno - Stepping 
Out Of The Picture for auction (went fon quite a Low price I bekieve, £200) 
and I can't remember seeing a betten List of US neconds for sake. Again, some 
very fairly priced discs in the Lowen price bracket (é.g. Shintails demo @£15). 
Very frtendly over the phone to, which does help! Waite to: Anglo-American, 
Nanholme Mikel, Shaw Wood Road, Todmorden, Lancs. OLI4 6DA. 


14 it's a bargain you'ne after, check out Pete Ludlam's List of genenak souk/ 
Nonthenan. Thxs comes out every three months on so and is stencilled nather 
than printed s0 reading through it can be an unpleasant experience but it's 
worth it as you'Le desinitely find Something of interest. Last List had Loads 
of red and white Island ska singles @30p each, and there's very Little over 

a fiver here. Last List had some nice albums at very cheap prices including 
the Detnort Backtrack album on UK Txack, plus I got the Ramsey Lewis album 
featuring the brikliant instrumental version of Hurt So Bad. Waite to: Pete 
Ludlam, 2& Mantf{ield Road, Shaw, Oldham, Lancs.OL2 7NF. 


Wekk that's just a few of the Lists around at the moment, 44 you have a List 
which you'd Like mentioned just drop me a Line with the details. Don't forget 
to enckose a Lange SAE when you send for any of these Lists as you can't 
expect a reply otherwise. 


Below is a letter from Colin McMullen from London concerning an item covered 
in issue 3 of BEATIN' RHYTHM, and a very interesting piece of trivia for those 
of you who pine for the days of the Twisted Wheel. Rather than take excerpts 
from Colin's letter I decidéd to publish the whole lot. 


I know your magazine concentrates on Northern but I am pleased 
to see that 6T’s soul gets a fair mention. My interests cover 
both but perhaps with a leaning to records released in the 
sixties, which is when my own involvement with this great music 
began. To put this into context, you (and perhaps some of your 
readers) might be interested to see the enclosed ‘late-nighter’ 
advert, circa 1964, for the original Twisted Wheel in Manchester. 
The club was located at Brazennose Street before it moved to 
Whiteworth Street later in the sixties. I think the redeveloped 
site was then occupied by a Habitat store! Check out the beehive 
hair-styles and one of the cart wheels in the background which 
decorated the club. The forthcoming programme list gives a good 
idea of the great soul/R&B groups and artists who appeared 
regularly at the club and at other venues in the city at that 
time. 


I was most interested in the article on compilation LPs &EPs 
which appeared in issue 3. The comment against one of the LPs 
listed - ‘Various Artist Golden Goodies on Columbia 33SX 1672° 
raised a question against the track ‘Money’ by The Miracles. I 
don’t have the particular LP but about 10 years ago I bought a 
single on the American Roulette label with the same title. The 
B-side is ‘Too Young’ by the Teenchords! It is not the Barret 
Strong ‘Money (Thats What I Want)’ record, US release Feb 1958 
and later covered by the Beatles and others. The style is doo- 
wop with a latin feel. The girl sings about needing money to buy 
the groceries and pay the milkman, with Smokey replying that most 
of his money is spent on her - but it is by the Miracles and a 
Gordy/Robinson composition. 


I have never seen this listed by that title, but from a reference 
in Gerri Hirsty’s excellent paperback ‘Nowhere to Run’ (1985), 
I think the record is a track from the second of two 45s by the 
Miracles, just before their Motown days began, released on Ends 
Records of New York in 1958: ‘Get a Job/My Mamma Done Told Me’ 
which made No 1 in the American R&B charts, and ‘I Cried/I_Neea 
Some Money’. My guess is that when Roulette ( who were prone to 
re-releasing ‘oldies’) acquired the rights at a letter date, and 
probably after the Barret Strong record had hit, the song title 
was shortened perhaps to confuse and gain a few more sales. 
Columbia probably picked up the same release for their UK LP. 
Still a good record in its own right and Smokie’s singing is 
certainly well recognisable. A photocopy of the label and sleeve 
is enclosed. 


My apologise for a lot of words about one record. Keep up the 
good work - your reviews give a much appreciated insight into 
which records to look for without having the opportunity to play 
before purchase, particularly at the record fairs. 


Lj 2 gente 
Cole Patten. 


ef ‘LATE. 


The Twisted Wheel 


presents 


NIGHT RHYT! 
LUES 


" ‘Every Saturday from 12 midnight 


Brazennose Street; Manchester. 
(off Albert Square) 


“AUTUMN PROGRAMME 


‘mpage Dayies Sept. 26th Alex Harvey 
Alexis Korner > The Yardbirds : 
- Little Walter ; John Lee Hooker 
Jimmy. Powell. Long John Baldry Oct. 3/st 


Inez and Charlie Foxx 
“ADVANCE TICKETS NOW AVAILABLE 


The Wheel poster featured in a Manchester based magazine called 
‘R‘’N B Scene’ (priced 1/- (5p), 20 pages) which appeared every 
month or so and ran, I think, for a couple of years around the 
mid-sixties, aimed at the thriving R’n B, soul and blues scene 
in the North West at that time. I only have one edition which 
dealt more with blues and R&B - Muddy Waters, Jimmy Reed, Chuck 
Berry etc but includes bits on Booker T, Bobby Bland and Sugar 
Pie DeSanto. 
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mary wells 


By Mark Wills 


This Issue We Will Take A Look At 
Another Ut Marvin Gaye's Singing 
Partners. The First Lady Of Motown 
MARY ESTHER WELLS Was Born in Detroit 
Michigan. On May 13th 1943. 

She Started Singing At The Age Of 
Three 1n Her Families Church. Before 
Her Teens She Was Suifering With 
Muscular Dystrophy, She won That 
Battle. At The Age Ot 18 She Had 
Another Fight On Her Hands, That Of 
frying To Persuade Berry Gordy To 
Take tter On At Motown. She Won That 
Battle Too. 


Mary Was More Than Just A Singer 


She Composed Her lirst Single, Bye 
Bye Baby. During Her First Few Years At Motown She Put Lots Of Her Royalties 
into The Research Of M.D. 

At The Height Of Her Career, Her Then Husband Herman Griffin (Who Was Also 
On Motown) bkersuaded Her To Leave Behind Her 3 Cents Per Record Sale With 
Motown And Accept 20th Century's Offer Of 500,000 Dollars For A Two Year 
Contract With A Two Year Option. 

Although Financially This Was A Good Move, She Never Recaptured The Success 
She Had At Motown. 

She Later Joined Atco Where Again She Had Minor Hits, She Did Break Into 
The Top 10 With "Dear Lover" 

Mary Later Moved Onto Jubilee, But Still No Big Hits. 

Herman Griffin Was Later To Divorce Mary. Mary Would Later Marry Cecil 
Womack, Which Would Later End In Divorce. 


Mary Recently Made A Comeback With lan Levine's "“Motorcity". 
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DISCOGRAPHY 


45's USA NUMBER / UK NUMBER 

Bye Bye Baby./ Please Forgive Me Motown 1003 / 

1 Dont Want To Take A Chance / I'm So Sorry Motown 1011 / 

Strange Love / Come To Me Motown 1016 / 

lhe One Who keally Loves You / i'm Gonna Stay Motown 1024 / 

You Beat Me To Ihe Punch / Old Love Motown 1032 / Oriole 1762 

Two Lovers / Operator Motown 1035 / Oriole 1796 

Laughing Boy / Two Wrongs Dont Make A Right Motown 1039 / Oriole 1829 

Your Old Stand By / What Love Has Joined Motown 1042 / Oriole 1847 

You Lost The Sweetest Boy / Whats Easy For Two Motown 1048 / Stateside 242 
My Guy / Oh Little Boy Motown 1050 / Stateside 288 

Whisper You Love Me Boy / 1'1l Be Available Motown 1065 (But Not Released): 
Aint It The Truth / Stop Taking Me For Granted 20th Century / Stateside 372 
Use Your Head / kverlovin' Boy 20th Century / Stateside 396 

Never Never Leave Me / Why Dont You Let Yourself Go 20th Cent / States 415 
He's A Lover / 1'm Learning 20yh Century / Stateside 439 

Me Without You / 1'm Sorry 20th Century / Stateside 463 

The Doctor / Two Lovers History 20th Century / Stateside 2111 

Dear Lover / Cant You See You're Losing Me Atco 45/6392/ Atlantic 584067 
Dig The Way 1 Feel / Love Shooting Bandit Jubilee / Direction 58/4816 


With Marvin Gaye 
Once Upon A Time / Whats The Matter With You Motown 1057 / Stateside 316 


ALBUMS 

Two Levers Motown 607 / Oriole ps40045 1963 

Bye Bye Baby Motown 600 / Oriole ps40051 1963 
Sings My Guy Motown 617 / Stateside sl 10095 1964 


My Baby Just Cares For Me / Vamla Motown tml 11006 1965 
Greatest Hits Motown 616 / Tamla Motown tml 11032 1966 
Live On Stage Motown 611 / 1963 


Second Time Around Motown 612 (But Not Released) / 
Vintage Stock Motown 053 1966 


With Marvin Gaye : 
Together Motown 613 / Stateside s110097 1964 


beP. 
Mary Wells Tamla Motown ‘IME 2007 1965 
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DEAR LOVER 


(Sims - Davis) 


IARY WELLS 


P.S. Also released: 
Such a sweet thing/Keep me in suspense (Atco 
45-6423) 


ts 
Mary Wells. 


The Price Is Right? (2) 


It's official! Britain has gone price guide crazy! Sounds like a 'Sun' head- 
line doesn't it, but have you noticed the sudden plethora of price guides now 
available to the record collector. I think I've got all of them now, so I 
thought it might be interesting to have a look at each of them and discuss it's 
good and bad points. The story begins way back in the early 80's. 


COLLECTABLE 45'S 1955-1963 (Part 1 A-K)(Part 2 L-z) 

by Pete Dickerson - Mike Gordon 

COLLECTABLE 45'S OF THE SWINGING 60'S (Part |] A-F)(Part 2 G-M) 

by Pete Dickerson - Mike Gordon 

These excellent publications first hit the streets in 1981 when record collecting 
was in it's infancy compared to today. The 55-63 guides supposedly contain every 
45 issued in the UK during that period, and although that's not completely true 

i takes a lot of searching to find the missing entries. Each entry is listed 

by catalogue number, then both A and B sides, followed by it's then value, which 
is rated using a lettring system i.e, 'A' = £1.25 - £2.25 up to 'L' = £100 plus. 
To give you an idea just how much prices have increased in ten years, Eddie 
Holand's Jamie, which would now leave you little change from £200, is valued at 
£8 to £12! The 'Swinging 60's' books are far more interesting to soul collectors 
and again, very few items are missed, but what's interesting is to see what 
records were then unknown, for instance Cajun Hart valued at £2.25, Jimmy Jones 
at £1.25, Robert Henry and Gidian at no value! Still, these are my personal 
favourite price guide books and I've practically read the print off them since 
buying them. The 69's books came out in 1984 but parts 3 and 4 never materialised 
for some reason, so you only have a guide to half of what appeared in the 60's, 
That said, you can't go far wrong with these books as long as you don't actually 
follow their prices! 


SOUL DIRECTORY 1960-70 

by Findagroove 

I should think most people have got a copy of this, and however much you slag 
it off I bet you still refer to it. The story appears to go something like this. 
In the mid 70's, Pete Widdison, a UK collector from Southampton who some of you 
may know or have heard of, produced a wants list. This basic wants list was 
adapted. and turned into a booklet called Collectors Guide To Rare British Soul 
Releases by someone I won't mention by name. This included catalogue numbers 
but not prices. The Findagroove book appears to be based on Pete Widdisons 
list via Collectors Guide, with a lot of research done by Findagroove him/their 
selves. Unfortunately, mistakes have been copie: from each publication so you 
get things like Flemma Sherman and Never Never by Soul Joe Clements, really 
irritating mistakes which shouldn't happen. As a listings book it is really 
useful, but some of the prices are shocking and were at the time it came out. 
Demos are priced when they don't even exist, and the whole thing is typed in 
lower case which is very annoying. The second volume of this dealing with 70's 
soul is far better but of little interest to Northern collectors. 


RARE SOUL/RARE SINGLES FROM THE BEAT & PSYCHEDELIC ERA/RARE SINGLES FROM THE 
ROCK'N'ROLL ERA 

all by Neil Perry 

Three very brave but flawed attempts by Neil Perry, but all well worth a read. 
The soul guide is pretty good but is very selective - loads of things are not 
included, and things that shouldn't be are, if you see what I mean. I found 

a lot of the prices to be too high, but generally more accurate than Findagroove. 
And the research was all done by Neil himself. The Beat & Psychedelic catalogue 
is more interesting if only so you know just how much some of these obscure 45's 
can fetch. There's lots of Northern in this one too. Can't really comment on 
the rock'n'roll era book although there are a handful of soul and r'n'b discs 
included. Incidentally, I'll be editing the prices for Neil's next soul price 
guiderso all you dealers charging over-the-top prices had better start trembling! 
(All of the above three guides are available from Neil Perry, 16 Pickwick Road, 
Corsham, Wilts SN13 9BT, price £4.75 each plus 50p postage per book. Note the 


rock'n'roll era guide is ‘twice the thickness of the soul guide. Please mention 
the mag if writing, ta). 


THE MUSIC MASTER PRICE GUIDE 

edited by Nick Hamlyn 

At some 850 pages this is the most comprehensive price guide to date, but is 

let down by the fact that Nick Hamlyn doesn't know enough about certain types 

of music to be able to value them. As a record dealer he obviously knows a bit 
about different aspects of collecting but the prices of some of the soul records 
are hilarious. The book is definately the best aesthetically and there are pics 
of hundreds of album sleeves including some tasty UK Tamla & Statesides, but 

the authors forte is rock and jazz/blues albums from the late 60's/earlyv 70's. 


ak 
SORRY, HAD TO CENSOR THIS BIT ON LEGAL GROUNDS } 


want to spend an enjcya + coup]? of hours, get yourseit some beers in af 22 
down with this book as it makes fascinating reading, and at £9.95 it's well 
worth the price (it has 38,000 entries), but prepare yourself for a few rib- 
ticklers. Incidentally, I showed Nick Hamlyn a boxful of my stuff including a 
Dennis D'E11 demo, John Drevars demo, Vala Reegan etc., and the only things he 
seemed to know where the red and white Tamla Motown demos to which he attributed 
a value of £50 each! 


INTERNATIONAL RECORD & CD PRICE GUIDE 1950-1990 

by John Wagstaff 

Finally, a brave attempt by John to price every album ever released! This one 
doesn't really have a lot of interest for myself as it has no singles, but if 
you're an album collector you won't be able to do without this. What's most 
interesting is to see the price of some of the privately pressed progressive 
albums by mega-obscure European bands, values often exceeding £1000. John is 
supplementing this book by regularly issuing updates which will eventually form 
a boo. of their own, a great idea but the whole project may prove to be just a 
little ambitious, but the guy certainly tries to provide the full service for 
the record collector. I'm not sure of the prioe of this so if you want a copy 
write to the author at 37 Hadlow Road, Tonbridge, Kent TN9 ILF. Probably about 
£8 I think. 


At the time of writing, Record Collector are serialising a price guide, why I 
don't know, but they've gone back to A again and are working their way through 
the alphabet. They're very reliable but I would certainly question some of 
their ‘experts’ helping out with the prices, like Memory Lane Records, who 1 
wouldn't have thought could give a fair valuation as they have to make a profit, 
and this guy Baz from Manchester who only sells mint stuff and then only by 
auction - you can't base real prices on what someone is prepared to pay in an 
auction. I'm in the process of putting my own price guide together, it won't 

be published or anything, it'll just be available through this mag and I'll be 
getting the prices verified by respected dealers and collectors, so look out 

for news of that, it won't be for at least six months but it will have hopefully 
every Northern record released in the UK. Anyone who wants to help out with 


<— So that's what happened 
to the guy who recorded 
CALL ME TOMORROW! 
Well I never! 


Major Harris with the Orchestra 


THE BAND OF H.M. WELSH GUARDS 


FLIPPED! with steve ray 


Once again we delve into the realms of what I consider to be underplayed flip 
sides of relatively well known records —- some dancers, some not. Please bear 
in mind that the records I review may not be totally unknown or that they have 
never been played on the decks. In fact, in some cases the side I review may 
be better known to some people than the other side, but I'm simply going off 
my experience. If anyone wants to take a law suit out against the editor they 
are fully entitled to do so. (You're fired! - Ed.) 


1) BIG MAYBELLE - I CAN'T WAIT ANY LONGER (Rojac) 
(Flip to "Quitting Time") 


Having owned a double-sided demo copy of Quitting Time for donkeys years, you 
can imagine my disgust when some cruel tape swapper stuck this on tape for me, 
informing me that it is the flip on an issue copy. Sometimes double-sided demos 
can be a pain in the arse, but my faith in human nature was restored when I 
persuaded someone to swap his issue copy for my demo because he had I Can't Wait 
on British (which doesn't have Quitting Time on the flip - still with me?). 

Out of all Maybelle's records (and she made some gems) this is the one. It has 
everything. Right from the opening bars ~ it even starts off as a dancer - you 
just know it's gonna be good. With Big Maybelle's voice, which is one of the 
few truly ‘unique’ voices (as is Linda Jones), heavy backing, perfectly timed 
horn breaks, incredible girly backing and beautiful strings, this has to go down 
as a classic (which isn't a word I use lightly). If you haven't got a copy of 
this, don't wait any longer (groan - Ed.), and remember, it also came out on UK CBS. 


2) THELMA LINDSAY - WHY WEREN'T YOU THERE (Magic City) 
(Flip to "Prepared To Love You") 


Brilliant double-sided dancers are few and far between, but this is one that fits 
the description. Although I can see the reason why Prepared To Love You was 
adopted as the played side (it's faster, and let's face it, when it first started 
getting spins, speed was of the essence), I rate this side as being equally dance- 
able and maybe even preferred by a lot of dancers who don't need a 100 mph sound 
to perform. This is pure Detroit - a lead vocal that is very reminiscent of 
Martha Reeves at her best, stunning backing that could have stepped straight out 
of Hitsville and a whole host of backing singers including two or three guys who 
leap in with "Baby, baby" at just the right time. There's nothing more to say. 
It's fairly expensive but you'll rarely find a better disc with a guaranteed 
stormer of a dancer on both sides. 


3) JOEY GEE - DON'T BLOW YOUR COOL (ABC) 

(Flip to "It's More Than I Deserve") 
This raunchy little number used to be relatively popular a good few years back, 
It sunk into oblivion and then suddenly, due to tastes on the scene changing, 
It's More Than I Deserve hit the decks. Now, I believe, it might be time to 
reactivate the original side which, even though it is a darned sight less subtle 
than it's flip, could well find support among Northern fans who like their soul 
rough 'n' ready. This guy has a great voice and fairly rips his way through 
this plodder, warning his bird (Sexist!- Ed.) not to get any ideas above her 
station. No clever strings on this one and not a hint of backing vocals, just 
a solid, non-stop thumper which could well take off (again) given the proper chance. 


4) LINDA LYNDELL - HERE I AM (Volt) 
(Flip to "Bring Your Love Back To Me") 


Now, I'm not the biggest Memphis fan in the world and I sometimes get the 
impression that a lot of the material pushed out by the Volt/Stax stable tends 
to get somewhat repetitive (one horn is much the same as the next, if you'll 
pardon the expression). The only exception I make in this department is Carla 


Thomas, whom I admire so much that I named my daughter after her. This track, 
however, is something else and a real exception to the rule. The A side is so 
well known I'm surprised that Soft Cell never cut a version (hands up all those 
who bought a copy of their horrific version of Tainted Love)(I thought it was 
quite good actually - Ed.), but just check out this flip! It starts out in 
typical Memphis fashion i.e. heavy horns, but once Linda hits the vocals that 
is really where the connection ends and we are treated to a slice of pure Northern — 
a dancer's delight from start to finish. The A side is good but I really don't 
think it's a patch on the flip - and it's cheap (depending on where you buy it, 
naturally. It never fails to amaze me how a record can be £10 on one list and 
£4 on another). If only Stax/Volt had put out more tracks like thoes ss 

(This one also came out on UK Stax, probably the rarest on the label —- Ed.) 


5) LITTLE EVA - EVERYTHING IS BEAUTIFUL ABOUT YOU, BOY (Verve) 
(Flip to "Take A Step In My Direction") 


As a serious tape swapper (and there really is no better way to discover sounds), 
I can usually tell what kinds of sounds a bloke is into and so when I do tapes 
for him, I concentrate on what he likes (right Pete?)(right Steve - Ed.). Not 
everyone, have discovered, limits himself to, let's say, just stompers and I 
have been pleasantly surprised to find just how many soul fans are into what I 
cali "beautiful" sounds (a bit corny but I can't think of another way to describe 
them). They're not Northern, they May not even be classed as SOUL (although a 
lot of the tracks are recorded by soul artists) and they tend to be by female 
vocalists, so I suppose they could fall into the "girly' category. Anyway, 

this track is a perfect example of this kind of sound and it's pure magic. 

After 'Locomotion' this girl really did mature and the way she purrs her way 
through this, you'd hardly believe it's the same singer. With orchestral build 
ups (mega-mellow strings) and the usual girly backing (superb), Eva croons away, 
telling her Mother how her latest boyfriend looks like being Mr. Right. This 
has "class" stamped all over it but like I say, if you're strictly a Northern 
freak, forget it (or spin the excellent dancer on the A side). If, however, you 
like good, crisp, laid back girly sounds, then don't miss this. If, having heard 
it, you don't like it, then you'll find another class ‘beautiful’ sound on the 
flip to The Shalimars' Stop And Take A Look At Yourself, also on Verve. 


6) OLLIE JACKSON - GONNA WIPE AWAY THE TEARDROPS (Magnum) 
(Flip to "The Day My Heart Stood Still") 


Judging by the fact that I've been offered this track for taping by a number of 
Swappers, I can conclude that it's hardly an 'unknown' flip. However, I reserve 
the right to review it because if I can convince just one reader who doesn't 

know it to go out of his way and listen to it, then my efforts will not have been 
in vain. I put this kind of track into my ‘haunting’ category, alongside such 
other gems like Paris Blues and the incomparable My Dear Heart i.e. not immediate 
dancers but they have a feel about them and this one is the ultimate in this 
respect. The opening whistles and the girls in the background jumping in with 
the occasional "ooooh" and echoing the title convince me that this was produced 
by Stephen Spielberg. (Why? - Ed.) This is the grower to end all growers. A 
more gripping piece of soul you're unlikely to hear. If you plan to buy a horror 
video, forget it - get this, it's more frightening! 


8) THE MARVELLOS ~ WHY DO YOU WANT TO HURT THE ONE THAT LOVES YOU (Loma) 
(Flip to "You're Such A Sweet Thing") 


One the A side, this group sound more like the Temptations than the Temptations 
and the flip may well leave you to believe that it is in the same vein. For the 
first 5 seconds it sounds like it's going to be another version of Ain't To 

Proud To Beg, but after that these guys switch to Hesitations mode and produce a 
cracking little dancer that can't be too well known since every time I've seen 

it listed it's been under the A side title. Anyway, despite the fact that the A 
side is nice, this is much better and certain to get those little legs moving. 
Percussion, strings and typical 60's male backing vocals in abundance as the lead 
Singer screams his knackers off about how he can't understand why the girl he 


loves is giving him such a hard time. We've heard it all before but who listens 
to the lyrics closely when you're out on the floor? Didn't Loma put out some 
great stuff eh? If you get a chance, grab yourself copies of This Is Loma vols. 
| and 2, jam-packed full of gems including most of The Apollas output. 


7) BARBARA MILLS - (MAKE IT LAST) TAKE YOUR TIME (Hickory) 
(Flip to "Queen Of Fools") 


For those of you who read my column in the last issue of Beatin’ Rhythm, the 
things I said regarding the flip to Mamie Galore's It Ain't Necessary could 
equally apply to this little beauty. Though not as immediate a dancer as its by 
now legendary flip (anything Northern re-issued over here by London must have 
been popular) it has just as much appeal as, say, Bobbie Smith's Walk On Into My 
Heart. The intonation in Barbara's voice is incredible and with a backing in 
much the same way as Queen Of Fools, I really can't see why this never got more 
exposure. Well, I can, but I said it all last issue. I can only assume, by the 
way, that this is also on the flip of the British Hickory release, although I've 
never seen one. 

(Not surprised, it's a really rare one on UK, but yes, this is on the flip, 
Incidentally, I think Barbara Mills was a white country singer - Ed.) 


No guest reviewers for the 45's column this issue so T thought I'd incorporate 
the 45's with the mini-neviews section which I used Last time. I'LL try to 
keep things brieg but basically these reviews are just to give you an idea as 
to whether a record 46 actually any good or not, not to describe every single 
thing that goes on in the song. The material reviewed is stuff I've picked up 
myselg necentky, things that I've neceived on tape, and one on two oldies out 


of my box which have been (sometimes justly) ignored for a while. As akways, 
I'm using the five-star grading system. five best, one wordt. 


Anyway, {irst off 14 quite an eanky disc, THE CINDERELLAS with BABY BABY I 
STILL LOVE YOU on Cofpéx 11026. There ane no composer credits on the Labor of 
the demo but I'd guess that this is another Canole King job. I've mentioned 
the Colpix 'sound' a couple of times before, very Spectonesque but usuakly 
faster and with mone emphasis on the vocals and Less on the wake of sound 
production, This recond is easily the rarest UK Colpix nekease, an issue 
sold for £70 in an auction recently, and while that's a grossly ingkated price 
T must confess that the copy I have is the onfy one I've even seen. So, why 
the demand? It's not overtly Northern, though the (Lip side coukd be classed 
as Noxthern, and is basically a nice, Singakong eanky 60'S gin group item, 

My guess is that the colkectability is down to the fact that the Lead singer 
44, without question, Dankene Love! So, a nice bouncy item which wilh please 
the girk group collectors no end. (Before you ask, I paid £15 fon <t).¥¥* 


KENNY LYNCH afneady has a couple 04 Nonthern sounds to his name, the Latest 
discovery from him being a coven Of Hak Méklen's MY OWN TWO FEET on HMV 1367. 
Another 1964 neconding this, beginning with a quite promising trumpet intao 

but then into Kenny's nasal vocals which sound pretty flat, and the Ladybinds 
backing group doing thein best to drown Kenny out. The Lyrics, partly penned 
by Bob Crewe (who should know better) axe as corny as hell and the onky inter- 
esting part of the record is the superb break at the end whene the daummer has 
some sont of fit! A pretty awful 60's newie, spun at the 100 Chub, and this is 
akmost, but not quite as bad as Jimmy Jones! Waklkin', another 100 Club spin. 
Paice wise I’m not sure. T paid £2.50 gon dt, I've heand-of it going for E20 


but I would have thought that £8 is a fain price. 1 haven't heand the Hal 
Mikler oniginal but I'd hope it's a bit betten than this!*% 


Same Labek now but a diffenent ketthe of fish altogether. What a stoner! 
The RAY CHARLES BAND with I CHOSE TO SING THE BLUES on HMV 1551, Beginning 
with one of the most 'Nonxthern' intios ever put on record (with a tune not too 
dissimilar to Julian Cape's World Shut Your Mouth of all things!), this is a 
midpaced stomper with oL' Ray neakly giving it some and telling us exactly 
what drove him to the blues. Now 4s this a newie on what? Even now it’s not 
akk that well known, poor old Crispie tried to cover it up a couple of years 
ago but unfortunately (fon him) Mx. Charles has a somewhat distinctive voice. 
A neak 'nave-up’ record and a must for everyone neading this mag. Was selling 
for £10 but now down to £5 on £6 - what a bargain! Incidentally, anyone know 
why this is credited to the Ray Charles BAND? *#*** 


Now a couple of foke records fnom the 1s£and Label, firstly JOYCE BOND with 

TELL ME WHAT IT'S ALL ABOUT on WI-3019 (ned and white Label). My only neason 

for mentioning this one is that I neferned to a version of the same song by 
Jackie Edwands in issue 2, of which I still have no Angonmation, unless it's 
actually a skightly slowed down version of this?? Joyce Bond's 

version was actually tipped to go big in Souk Source magazine 

in 1979, a noak skip-up in taste by them. This record seems Se, 
to utilise the same musicians who played on sevenal of Islands WEY 
necordings at around this time, sounding Similan in feek COLL DA 
to Jimmy CLiff's equally bad Give And Take, with Lots . 
of brass, organ, pop stomp rhythm and a bLoody awfue ADVANCE 
female vocalist, * PROMOTION 


The second one fnxom Island £&.a much-hated necond which | COPY 
I thought may be due for a bit of re-evaluation and see \ 

44 it's dmproved since those dreadful days of March 1978. 

Yes, <t's TIM TAM & THE TURN-ONS with WAIT A MINUTE on 

Tsfand 6007 (pink Label). 1 was at Wigan the finst time BABY, BABY 
this was even played land it was 78, not 76 Mr. Doman) (PSHE LOVE YOU) 
by Keith Minshull and not ony could I believe my @ans THE CINDERELLAS 
but my eyes too, as the fLoor dnmediateLy f£ikled! Time 

to get offa this scene thought I. But about the disc. 

This 46 a neak weindo. It begins with a couple of Lines 

Of accapekla falsetto before a two second pause and then 
into the stompingest stomper you'2L ever hear, never 
Letting up for a minute, while the actual song is performed 
in a doo-wop style. One of those records that you'Le think 
44 great on the wonst thing even, personally I think it's 
nearer the Latter! The B side, Opelia (not Pella as in 
Findagroove) £4 a wiend surf-ish instaumental and is, I'm 
told, a populan Mod sound. ** 


John Manship's prediction that Jayboy will be the next big 
colkectors' Label is yet to materialise, with the exception 
of Ray Mernele af course. THE SHEPPARDS’ STUBBORN HEART is 
a good example of a record being totally ignored simply 
because it's value is Low. Ernest Mosefey's version on US 
La Cindy was a big sound in 75-76, but is totally inferior 
to this version in every respect. The production is much 
smoother, the groups vocals ane a superb example of 60'S 
black group harmony and fon neconds of this quakity to be 
neglected in this way for s0 Long is a crime. Stubborn 
Heant is in fact the B side, the A side being another 
dancen, How Do You Like It. The whole thing sounds very 
Minwood-ish but the Label states only 'Surrey International! kh 
neconding. Onky £5 on UK but worth it's weight in gokd.***** 
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IT KEEPS RAININ* 


KEITH POWELL 


Release gates 2! 


Se 


TIME 
Headie/l Waser) 
“BIL LLY BUDD 


Produced by hs Beadie 


Mu oe 
“ron Darn osimeaia 3st 


. the 'Time' side is just white Labek. 


E Now a bit of neak ckhass, 
. ever made, the fabulous RIGHT NOW AND NOT LATER on Red Bind 


avoid being mistaken for Gary Fann's UK beat group of the 
same name. So, the US-T BONES' MOMENT OF SOFTNESS (Liberty 
55867) is a stnhange sort of instrnumental; the tune 14 picked 
out by two xyLophones, playing notes as if they should be 
words, 44 you see what I mean, giving the impression that 
this is the instrumental to a vocal track (which doesn't 
seem to exist). The onty other instruments present ane a 
ponderous dium beat, a bass guitar and a Lead which doesn't 
actually do anything. Best part of the necond is night at 
the end where the second xyfophone does a sont of descant 
and 'ad-Libs' fon a few seconds. So, a rather curcous dise 
but on the whole excellent, good to dance to and a nice tune 
as well. Price? I paid £2.50 (again), but have never seen 
it on any UK Northern Lists, **** 


Forumer TV stan in Nonthern Souk singke shock! It's amazing, 
the eclectic mix of people who've cut Northern sounds. One 
Auch person 4& SHIRLEY ABICAIR who was, apparently, famous 
for playing hen zither on the telly (ooh-en) in the Late 50's 
and necorded a few pop singles. T WILL BE THERE (Picaditly 
35364) neminds me very much of Peggy March's 14 You Loved Me. 
It's the same speed, the voices ane similan and the arrangement 
4s very similar, only Peggy's voice 4s better and her record 
doesn't include a zithenr! 1 think you'Le have to hear this 
one for yoursels, it's quite nice but I don't quite known 
what to make of it! ** 


On the same Label comes KEITH POWELL, a well known 60's UK 
nhythm'n' blues shouter who recorded with his band The Valets 
and also duetted with Billie Davis. His voice is usually 
quite simikan to Long John Baldny's but on IT KEEPS RAINING 
(Piccadilly 35353) he attempts a nather amusing impersonation 
on Fats Domino, who's original version was the Last record 
even played at The Torch in 1973. This 44 a copy of the 
original in mone on Less eveny nespect, though there's added 
brass power and slightly Less tinkling piano, but as with 
the oniginal version, it has about as much to do with Northern 
Souk as Manitkion. * 


I'm sorry I'm reviewing 40 many bad pop neconds this issue 
but that's the way they'ne coming out of the box! Hene's 
another one: BILLY BUDD with TIME on Page One 099. Not the 
Edwin Stann number I'm afraid but a number penned by someone 
called Len Beadle (made-up name?). From 1968, this is a 

fast Stomper which was probably quite popukar in the daft old 
days but in the Light of todays sounds 44 a neak dinosaur. 

Tt begins with a daum and the bass nif4 from keep On Running, 
folkowed by a verse from a very poor vocalist, then another 
with ongan added, then another with guitar added, until after 
four of five verses they'ne all going mad, especially the 
vocakist who was probably the studio janiton and was roped 

in after the 'proper' singer died! This is a bloody terrible 
neeord. Changing tack, I got a demo copy of this off a pop 
List fon £1, the demo has the proper A Labek on side one but 
Spooky eh? * 


the best necord that the SHANGRI-LAS 


10036. Thexe’s a good chance that this coukd possibly be the 
best white gink group record ever pkayed on the Northern 
Scene, 4t's that good. Very Motown influenced, certainly 
hacking the typical Red Bind sound, but the vocals ane unmis- 
takeablLy Shangri-La's. A midtempo dancer with one of the 
best bass Lines I've even heard, phus Lots of tambourine, sax, 
organ, the Lot. A neak classic and again, criminally under- 


played. Vakue wise, between £12 and £20, depending who 
you buy {nom ***** 


iN A neal oddbake now. HELP ME ESCAPE FROM CUBA by THE HIGH & 
4, THE MIGHTY on HMV 1548. Begins a Litthe Like some of the 
% Vogues outings before the verse comes in at a stow tempo, 
with the singer telling how he is crautsing in his yacht off 


eR al 


ys Q the coast of Florida. He sees this boat drifting, boards it 
* conse reooxm and finds this woman who says "Help me escape fnom Cuba, help 
RHE OEA wontons «= M@ to get away"! Jesus, the Cuban missile crisis was 61 wasn't 
at? Is this a CIA anti-comunist plot or what? Anyway, after 
RIGHT RAW ANE NOT LATER the vense comes an incredible stomping chorus which is the 
(Moseley, Bateman, Hollon) 


obvious sekking point of the record as far as 'the scene’ is 
concerned, and it then goes from verse to stomping chorus, 
but Jesus, what a strange storyline! Ads far as todays scene 
46 concerned, this would never, even be played, I doubt if 
it's been played anywhere at anytime to be honest, but it's 
quite good dance material. I'm confused! Value is, by all 
accounts, between £10 and £20. ** 


NANCY WILSON has Long been held in high esteem by collectors, 
mainly for the superb The End Of Our Love and Uptight, but 
two mone recent spins from the Lady have been attracting a 
bit of attention Lately. WHERE DOES THAT LEAVE ME, a version 
E (ondginal maybe) of the Romance Watson biggie, begins with 
LAT plucked strings and a French horn, goes into midtempo/beat 

SEE PRICE LISTS * batlad phase and stays there throughout, though the choruses 

; , =—ane big onchestnal affairs. Not really Northern apart from 

a Litthe ender potential, it's a ‘nice’ nxecond and the vocal 
4& beautiful, but not a ckassic. *** The second Wilson necond 
under the microscope this time is DON'T LOOK OVER YOUR SHOULDER, 
a Netk Sedaka/Canok Bayer Sager composition, which begins 
with a Sing Something Simple choral intro, then Nancy hal} 
singing - hakf shouting the Lyrics until the stomping chorus 
comes in. A bag H.B. Barnum arrangement with a persistant 
drum beat but not quite cutting it. ** Both singles ane on 
Capitok, catalogue numbers 15412 and 15508 nespectively, and 
both sekking for between £5 and £10 each. 


a Staying with Capitol, and Lou Rawks has several releases on 
A the Label, none of which have made any impact on the scene 
but a few of which are known to collectors. The best is 

yf surely DEAD END STREET (15499), issued as part of the famous 
Discotheque 66 senies. The single, unfortunately is edited. 
The Long version (which can be found on the sampler What's 
Happening Stateside) begins with a superb piano riff, with 
Lou napping about Life in the Windy City, with sax interjec- 
tions and a neak thudding beat. The vocals come in after a 
minute on S50. On the 45, the intro is missed entinely and 
the single starts 'dead' with Lou's first sung verse. The 
brikliant piano is only heard half way through and at the 
fade out, which 44 a shame ads it's whene most of the tracks' 
Northern appeal Lies. Well worth checking out though, surely 
his best UK nekease and cheap, at anound £5. **** The onky 

» othen of Lou's neleases that I can think of that might be 
of interest is MY ANCESTORS (Capitol 15533) which would 
have made a fain Northern instrumental but the corny Lyrics 
sporik it, * 


/ A double bass is plucked ten times. A shattering drum roll. 
A honn rdff§ and flute in the background. It can onky mean one 
thing. Yes, the dreaded STOP AND YOU WILL BECOME AWARE by 
HELN SHAPIRO (CoLumbia 8256). Finst spun in the finst week 
04 1978 covered as Dana Vakery, this ts another Love it on 
Loathe it record which tends to split the Northern crowd 


‘THE SHANGRI-LAS 


A Kama Svtes Production 


ie 


Aaonunny 
"Ny RESALE: PRICE CONDIT! 


night down the middge. Me, I Love it, but you knew I was 
going to say that. A cracking vocal performance from Helen, 
a magnificent arrangement by one Zack Lawrence with excellent 
string and flute accompaniment, storming beat and quite a 
good song too, what mone could you ask for in a UK produced 
disc? But, because it's white and because it's on British, 
the purists think it's crap. Well, Dana Valery was white 
and I bet you Like You Don't Know etc. 1 hate these double 
standards you get from US souk collectors, they'LL gladly 
buy white antists on US but if it's a home produced record 
they don't want to know. Credit where it's due IT say. 14 
it's a bad white necond by all means shag it, but if it's 
good - and this one neakly is good - get off your fucking 
high honses and stop paying God! ***** 


Not bad, not good, somewhere inbetween the two 46 how I'd 
desenibe THE CARROLLS' WE'RE IN THIS THING TOGETHER on CBS 
4401. A Late (1969) attempt at the Motown sound, written 
by Van McCoy, and a nice singalongadanca, nothing special. 
This obviously isn't the same Cannolls who did Surrender 
Your LOve on Pokydonr as this group is in fact a male/female 
duet, and, don't Laugh, the gink sounds just Like Farnkie 
fxom Frankie & Johnny. Under a fiver. ** 


UK covers of US Northern classics ane usually infertor 

but often interesting. ADRIENNE POSTER'S version of the 

* Manganet Mandolph classic SOMETHING BEAUTIFUL (Decca 12329) 

4s, I Supy0se, both. Taken at double the speed of the 

oniginal, this sounds Like Lulu on an off day. Hard to 

believe how such a truly wonderful record can be transformed 

Anto pure pap. Mtke Leanden’s production is dreadful, 

whimsicak almost, and as a vocalist Adrienne makes a damn 

fine poke-vaulter. Absolute rubbish, I've seen this going 

; for £10 on sssue, Save your money and by R.E.M's next one. * 
‘Se, 


Re eee Coa 
Ea A be ; Stile with the UK productions, but a bit of ckass this time 
rene Xf Gl with the extremely rane and occasionally played THE CLOSER 
Pen Pow SHE GETS by JOHN DREVAR'S EXPRESSION on MGM 1367. Thés 
Se te we 4 first came to Light in Late '77 when Alan Rhodes played it 
Perpaneenn yee Leet » at Wigan. The simple bass-onky intro makes it perfect for 
sii, | fy . handekaps, the verses ane also Sparse, building up to the 
great chorus where all of the instruments come in: "The 
' etosen she gets, the better she Looks, thene's something 
about her that really moves me”. One mone short verse, 
an instrumental break and then chorus to fade. Short and 
ju axevag's Byrness{ sweet. It was co-composed by teddy Randazzo but I've never 
imate pee gee heand of the US original being played anywhere - anyone 
Pee ai know who it was by? ALL in all, a ternific UK Northern 
dise, and still very, very rane. I paid £25 gor my demo 
four yeans ago, a bargain, but I've never seen an Ls45ue 
of this one. **** 


This magazine is well noted fon it's DRIFTER-mania, Ray 
Polland's oniginak is stith eluding me (surprise surprise) 
but I did pick up the DON CHARLES version on Parkophone 
5688 recently. A big Johnny Spence arrangement means that 
gi some of the <nadequices of Charles’ vocals go unnoticed, 
but the guy can't sing, and although this is very similar 
ibeg, Pf 5688, in arrangement to the oniginal it's Like comparing any 

HW Leese other centre forwand in the country to Steve Bull, i.e. 

no comparison whatsoever. However, have you ever played 
the other side, GREAT TO BE LIVIN'? I bet not. This is 
a Don Charles independent production and has the sound 
quakity of a bad US pressing, but if you ignore the twee 
kynics and (again) inept vocals, it's pure Northern with 


HE GETS’ = 
© (Adams—Plko—Randazio} 
JOUN OREVAR'S Express} 
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a frantic stomping beat in parts and some brass riffs that 
sound a Lot Like those on the Rivingtons' I Love You Always. 
Obviously, you couldn't play this anywhene but it's another 
cuntosity. Back to The Dnaifter, apparently this was the 
first 'Dnifter' to be played (Let's hope we never hear it 
phayed anywhere again!) Rane though, I paid £18, could go 
Gor up to £30 easity. ** 


+ You may be forgiven for asking why so many of this issues 

j necords ane crap! I don't know, maybe I buy a Lot of crap 
neconds! SUE THOMPSON's IT'S BREAK UP TIME on Hickony 1328 

48 yet another hopeless pop Stomper, has been pkayed in the 
past but talk about scraping the barnee. An awful production . 
nuins this record, Sue's horrible nasping Little gink voice 
doesn't help, and Paper Tiger even Ls miles betten. Yuk! * 


Of a different class is JOHNNY SAYLES’ much underrated’ 
a 8 ners ANYTHING FOR you (Liberty 12042), the slip to Deep Down In 
7 f fan if My Heant. A midtempo bluesy dancer with gingy backing, 
Lo Ae Ke ae bass driven with Light brass backing, nothing out af the 
4 | hg ee s,  ondinary but a very gutsy vocal from Johnny. Cheap, £7. 
adel eee“ Sue Records will always be the Mod Label, with a veny Large 
fo \ portion of it's nekeases taken on board by Lovens af 60's 


is i t'n'b. Northern ackeases ane, on the whole, few and far 
Se * between. TOMMY DUNCAN'S Dance Dance Dance (4002) falbs 
a ad Aomewhene between two 4tooks, a midtempo dancen that's not 
Bh aaa ' 100% of either sty£es. A pretty good dance number, Shame 
Fas canes Sk dt had to fall back on the cliched "Do the monkey, do the 
Letricuesiy ferk, do the duck” dance craze Listing in the middle, but 


still one of the better releases on the Label, and not too 
expensive, ** 


I'd seen MATTIE MOULTRIE'S That's How Strong My Love Is 
Listed in a few Northern price guides, so it came as quite 
ee a Surprise to discover that it's actually a big Bent Keyes 
NOHNY SAVLES annanged batlad with no Northern connection at all. The 
ged MaPh HIKING vocals ane very Big Maybelle, semé-shouted, and thene's a 
nice gink backing group, but apart from that it's fust 
\\ another record. Released in the UK on CBS 202547, the 
neanest thing to this in similanity is Garnet Mimms’ That 
Goes To Show You. *% 


y A necond that I've been meaning to feature since issue 1 
but keep forgetting is the superb I Do The Best I Can by 
JACKIE BURNS & THE BELLS on MGM 1226 which 44 probably 

AN TRING) FOR YOU: ‘ quite well known to many Niten goers by now. I seem to 
a it nememben this being a Guy Hennigan discovery, oniginally 
covered up as Jackie & The Gilettes, and not AUNPALALNG 
neakly as the sax intro is very, very Similan to that used 
throughout The Gikettes’ Same Identical Thing. It's taken 
at noughey the same pace as that song and is a neakky nice 
girk group dancer, quite early, dating from 1963 but one 
~ of the best UK discoveries in years. Very difficult to 
“es find, I'd guess the price must be anound £30 but could were 
be going for double that, I neat ey don't know. ****% 


INEZ & CHARLIE FOXX ane wel noted fon the great Tightrope 
on Stateside 586, but Lessen known and twice as good is 

"No Stranger To Love on Stateside 556. 1 was Atotakky blown 
Faway by this record, it's another of those that you see on 
Lists on US Labels fon a couple of quid but don't bother 
with, but this is well worth paying a few pounds for. It's 
mefody 44 uncannily Like These Things Will Keep Me Loving 
You, switching to a tune borrowed nom What's It Gonna Be 
just before the chorus. A Stomping drumbeat, sax burping 


ogee EMFENDGE gg 
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" arranged by Gene Redd 
:Pro- weed by Fats Lew! 


akong, and a smake brass section, plus an emotional vocal 
from Inez (no sign of Charlie on this disc), this isa 
tnuky fantastic record, and if anyone has a copy for sake 
on UK maybe they could Let me know? ***** 


Week that's the mone dance orientated stuff out of the way. 
Time now to move onto my personal favourite style of N.Souk 
#]dises, the BEAT BALLADS. As I whote in issue 3, most beat 
ballads ane pretty much the same in condstnuction so it's 
quite difficult to review them, but do try to check out some 
of the Lesser known items hene because they neally ane superb, 
white on black. 


ANITA BRYANT - MY MIND'S PLAYING TRICKS ON ME AGAIN (CBS 202026) 
IT know some of you wikl think I've gone off my head when you 
see some of the antists mentioned in the mag - I mean, Anita 
Bryant was a US pop singer who neconded the oniginal version 
of Paper Roses! Howeven, it doesn't make any difference to 
me who the antist is - if the necond is good enough, 1' ke 
neview 4t. This stunning beat ballad begins with an almost 
inaudible bass guitan intho, quickly folfLowed by a guitan Lick 
straight out of an Ennto Morricone-sconed spaghetti western. 
The you get two Lines sung in the most appalling middle-of- 
the-noad Radio 2 type tones, but then....a drum roll, piano, 
stacatto style guitar, incisive percussion, and yes, it's 
oun old friend the AWESOME BEAT BALLAD! A tnuly great prod- 
7) uction by one Arnold Gokand, utifising a full orchestna by 
% woisTaRAkeaaa LENE # the end of the dise and capturing the magic with clever use 
‘0 (2.30) : anes 
aX SUN He AIT of echo on the uncannily catchy chonus, which 44 nepeated 
A grey Bee throughout the song. Many of you will hate this because of 
MH aeconps UME the vocals, but the overall sound of the record is really 
magical. I won't call this a souk record for obvious reasons 
but it's certainly a Northern {favoured beat ballad and I 
strongly weconmend you Listen to it without preconceived 
yon ASTNED ERNE 


wow CES wma, prejudices! FREE 
© “w\ THE VOGUES - MAGIC TOWN (King 1035) 
From 1966 comes this nather untypicak slowde from a band 


with a couple of pop stompers to thein name. A nice beat 
ballad with an especially good harmonised intro, Lead vocals 
appearing almost instantly to tekLl the familiar story of a 
young man Leaving home to go to the big city and finding 
that the streets ane definitely not paved with gold. Thks 
fits into the 'nice' category, Lacking in the over-the-top 
cLimaxes that you find in most BB'S, and rather spansely 
arranged too, with onky bass, drums and guitan to drive it 
along. Written by Mann & Weil, this is fairly obscure on 
UK King but it did chant in the States so shouldn't be too 
hand to find. *** 


BABY WASHINGTON - IT'LL NEVER BE OVER FOR ME (London American 
LP track C 8292) 

Lovers of Timd Yuno's monster sound have been quite surprised 
to hear this version which is, at the time of writing, stile 
handy known. This is the oniginal version and Timi had 

, obviously been Listening to it before recording her version 

| 44 every single note of Baby's version is copied by Timi, 

H every stretched note, every "Mmmm", with only the ad-Libbing 
at the end of MS. Yuno's version differing. Beginning with 
onxgan and wooden percussion, a harmonica accompanies this 
version between every sung Line and onky dissapeans for the 
brie, middle section. This is, in my opinion, a far ANG2NLON 
version but is certaingy mone than just another Antenesting 
curtosity. It came out on Sue in the US ({Lip to Move On 
Daigtenr), but is ony on album in the UK on Only Those In 
Love, nekeased in October 66, though I'd guess that it was 
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ANITA BRYANT 


MY MIND’S PLAYING TRICKS 
ON ME AGAIN 


ane) 


actually recorded around 1964. I'm in no way an expert on the prices of LP's 
but I'd have thought you'd have to shell out at Least £20 for a copy. *** 


Well that's all thene's room for this issue, I did want to do a couple of pages 
on beat baklads but there won't be enough room for some of the other artickes 
44 Ido. I was a bit dissapointed at the Lack of reviews from neaders this 
time 40 44 anyone wants to do a few, do Let me know. 


MODern Soul 


Hastings was home to a few hundred Mods 
over Easter, 40 I decided to go along 

to check things out in the hope that 1 
might hear a coupke of Northern sounds 
and have a bit of a boogie. Now what 
does the word MODS conjure up? T did 
think that it was going to be a bunch 

0% kids weaning paxkas and dancing to 

The Jam, but boy, was I in fon a pleasant 
AUtprise! 


The Saturday night do was on the end 

of the pier in the top room which hokds 
around 300 people and has a good sized 
dancefloor. Finst sound I heard when 

T wakked in was Gene Toones'’ What More 
Do You Want, gokLLowed by Cajun Hart, 
Chapter Five and L. Aflen! As it turned 
out, it was Northern for I'd say 80% of 
the evening, and a better selection of 
Sounds I've not heand since the heyday 
of Wigan Casino. Sorry I can't nemember 
the names of the DJ's but what a great 
night it was. Just some of the neconds 
T heard; Betty Lloyd, Steve Aldo, Silky 
; ae 3 ts Hargraves, Pants, Jock Mitchel, Ray 

H STINGS ’91 H Pollard, Johnny Rodgers, Jessie Davis, 
SUN 31 AT THE TOP DECK BALLROOM &4 [Zeqmuc emma aga eee 
OAS APRA ley vAtpetgy Prank Foster, Tony Middteton, Lonnie 
<r ot eee Russ, the List goes on and on. 


As for the chientele, I found them to be a really nice bunch of people. Not being 
a Mod this was all a bit of a culture shock for me, but to see all those immaculate 
suits and haincuts and the original 60'S gean was something else. I chatted to Loads 
of people, a couple who even remembered me from a train journey to the 100 Cub two 
years ago even though we'd not even spoken, and I got no hassle at all apart from 
one nob-end who asked me what I was doing there' cos I wasn't a Mod! There wene 
quite a Lot of records on sale, a good mixture of Northern, 6T's, nr'n'b, pus 60's 
Mod obsourrties and ska etc., prices [I felt) were a couple of quid on top of the 
usuak Nonthern venue recond prices but maybe that was just me being tight. TI didn't 
come away with anything mega, just a few in the £5 to £10 nange, but there were 
Aevenal US nanities on offer, things Like Anita Humes, Martha Stann, Emmanuel Lasky 
and others in the £20 to £60 bracket. The evening went on unti£ 2 in the morning 
and I can honestly say that it was the best event I've been to in years and would 
thoroughly recommend any of The Untouchables’ do's to anyone interested in hearing 
good music in a friendly atmosphere. The onky regulation is no jeans. And well, 
I thought we were a keen Lot when Lt comes to travelling to venues but there were 
four on five French Lads who'd come over specifically for this event and apparently 

“attend atk of them in the UK! There was a second do on the following night at a 
different venue, the Fakaise Hall, which is a Lot pkusher, and this was a neal anti- 
ekimax compared to the previous night, maybe because it was a bit bright in there. 
So thene we have it, a weekend which completely changed my opinion of a group of 
people and one which I hope I can attend again in the nean future! 


Well, as you can see, I recently managed to get hold of one 
of my long-time wants, Manchester's Playboys on Fontana. 
The interesting thing about this single is that the label #&§ 
states that it's a Barclay Recording. Now, Barclay is 
one of France's premier labels, and it made me wonder 
why a French label would license a recording by what 
I presume is a British group, to a British label. 
Unless the Playboys are French! To add to this bit 
of a mystery, Paul Temple recently saw a 4 track EP 
with a picture sleeve by this band in a shop in Paris. \ 
They only ever had the two tracks released in the UK, 
so where did the two extra tracks come from? It does 
make me curious as to what the other two tracks are, 
although the B side of I Feel So Good, I Close My Eyes, 
is very average UK r & b. The French weren't too hot on 
singles in the 60's but their EP releases are fascinating 
with several unreleased tracks appearing over there. 


Vocalion 


Vocalion is quite a nice label for UK collectors in that none of the soul re 

on the label are valued at over £20 on issue. Although there are no big mon 
records on the label (soul-wise), there are some very high quality sounds, 1 
mainly from US Duke and Peacock. Most of the material came from Southern ba 
labels. 

Vocalion came into being at the end of 1962 when the Vogue logo license ran ¢ 
(the label eventually released it's product via Pye International). Vogue Uk 
became Vocalion, a label previously used in the 50's for jazz recordings. Tt 
Vogue and Vocalion labels were black with silver lettering. All demo copies 
Vocalion singles that I've seen are red with silver lettering, but I would gu 
that pre-1965 demos might be red and white (as with Tamla Motown etc.) A fre 

red and white demo of Roy Head's Treat Her Right came onto the market a coupl 
years ago for offers over £100, but why this disc should have appeared with s 
label is a mystery. Early Vogue label demos can be a variety of colours, usu 
pale blue though, and are usually one sided. 

Without a doubt, the rarest single on Vocalion is V9221, Liza Jame by Davie J 
with the King Bees, a good, raucous r'n'b mover featuring David Bowie on voce 

on his first ever recording. This is valued at between £250 and £300 but so 

was recently offering £500 for it in Record Collector. The record released 
number previous to the King Bees single by David John & The Mood, a version o1 bu 
Diddley's Pretty Thing, is also an expensive r & b disc, originally due to the 
fact that collectors thought that this also was Bowie, but now due to the fact 
that it's a pretty good sound. Current value £80. On the Northern side, issues 
of Bud Harper and Delaney Bramlett can sell for up to £20, £30 on demo. 
Incidentally, some Vocalion singles were released with a slightly different logo, 
Vocalion Pop. These were intermingled with the normal releases. V9223 was to 
have been Tom Jones' Chills And Fever but was eventually released on Decca. The 
Davie Jones single mentioned above was bootlegged in 1980 on a pretty good copy 
of the Vocalion label, but it has no centre, like an import. As for the following 
listing, only a handful of singles are Northern Soul, several are r & b and blues, 
but as many of you collect Bobby Bland, O.V. Wright etc., I felt I had to include 
them. The Vocalion releases begin at V9207, previous to that they're on Vogue. 
(Release information obtained from RIS issue 1, 1983) 


UK VOGUE & VOCALION LISTING (including release date and original US label) 


1/61 9177 JAMES BOOKER — GONZO/COOL TURKEY (Peacock) 

1/61 9178 BOBBY BLAND — CRY CRY CRY/I'VE BEEN WRONG SO LONG (Duke) 

1/61 9179 LITTLE JUNIOR PARKER — STAND BY ME/I'LL FORGET ABOUT YOU (Duke) 
3/61 9180 JOHNNY ACE - PLEDGING MY LOVE/ANYMORE (Duke) 

3/61 9182 BOBBY BLAND - LEAD ME ON/ST. JAMES’ INFIRMARY (Duke) 


9/61 9190 BOBBY BLAND - TURN ON YOUR LOVELIGHT/YOU'RE THE ONE (THAT I NEED) (Duke) 


4/62 9192 BOBBY BLAND - BLUE MOON/WHO WILL THE NEXT FOOL BE (Duke) 

4/62 9193 LITTLE JUNIOR PARKER — MARY JO/ANNIE GET YOUR YO-YO (Duke) 

8/62 9200 JOHNNY ACE - MY SONG/FOLLOW THE RULE (Duke) Not Released 

3/63 9206 JIMMY HOLIDAY - HOW CAN I FORGET/JANET (Everest) 

5/64 9220 DAVID JOHN & THE MOOD - PRETTY THING/TO CATCH THAT MAN (UK production) 
6/64 9221 DAVIE JONES/KING BEES ~ LIZA JANE/LOUIE LOUIE GO HOME (UK production) 
8/64 9222 BOBBY BLAND — AIN'T NOTHING YOU CAN DO/HONEY CHILD (Duke) 

9/64 9224 JOE HINTON - YOU GOTTA HAVE LOVE/FUNNY HOW TIME SLIPS AWAY (Backbeat) 
11/64 9229 BOBBY BLAND - AFTER IT'S TOO LATE/SHARE YOUR LOVE WITH ME (Duke) 

2/65 9232 BOBBY BLAND - YIELD NOT TO TEMPTATION/HOW DOES A CHEATING WOMAN FEEL (Duke) 
4/65 9236 MISS LAVELL - EVERYBODY'S GOT SOMEBODY/THE BEST PART OF ME (Duke) 

4/65 9237 DELANEY BRAMLETT - YOU HAVE NO CHOICE/LIVERPOOL LOU (GNP Crescendo) 

6/65 9244 LISA RICHARDS — MEAN OLD WORLD/TAKE A CHANCE (Sure Shot) 

6/65 9245 ROSCOE GORDON - KEEP ON DOGGIN'/BAD DREAM (Duke) 

10/65 9248 ROY HEAD - TREAT HER RIGHT/SO LONG MY LOVE (Backbeat) 

10/65 9249 0.V. WRIGHT - YOU'RE GONNA MAKE ME CRY/MONKEY DOG (Backbeat) 

10/65 925! BOBBY BLAND - THESE HANDS (SMALL BUT MIGHTY)/TODAY (Duke) 

11/65 9252 BUD HARPER - LET ME LOVE YOU/MR. SOUL (Peacock) 

1/66 9254 ROY HEAD & THE TRAITS - APPLE OF MY EYE/I PASS THE DAY (Backbeat) 

1/66 9255 0.V. WRIGHT - POOR BOY/I'M YOUR CORNER (Backbeat) 

1/66 9256 JUNIOR PARKER - THESE KIND OF BLUES/PART 2 (Duke) 

1/66 9258 JOE HINION - JUST A KID NAMED JOE/PLEDGING MY LOVE (Backbeat) 

2/66 9260 OTIS RUSH - HOMEWORK/I HAVE TO LAUGH (Backbeat) 

2/66 9262 BOBBY BLAND - I'M TOO FAR GONE/IF YOU COULD READ MY MIND (Duke) 

3/66 9267 CHAMBERS BROTHERS - LOVE ME LIKE THE RAIN/PRETTY GIRLS EVERYWHERE (Vault) 
3/66 9268 LITTLE MR. LEE & THE CHEROKEES ~ YOUNG LOVER/I DON'T WANT TO GO (Sure Shot: 
4/66 9269 ROY HEAD & THE TRAITS — MY BABE/PAIN (Backbeat) 

5/66 9271 DON FLETCHER — TWO WRONGS DON'T MAKE A RIGHT/I'M SO GLAD (Peacock) 

6/66 9272 0.V. WRIGHT - GONE FOR GOOD/HOW LONG BABY (Backbeat) 

6/66 9273. BOBBY BLAND - GOOD TIME CHARLIE/GOOD TIME CHARLIE (WORKING...) (Duke) 

6/66 9274 ROY HEAD - WIGGLIN' AND GIGGLIN'/DRIVING WHEEL (Backbeat) 

7/66 9275 JUNIOR PARKER - GOODBYE LITTLE GIRL/WALKING THE FLOOR OVER YOU (Duke) 
7/66 9276 CHAMBERS BROTHERS - CALL ME/SEVENTEEN (Vault) 

7/66 9278 AL 'TNT' BRAGGS ~ EARTHQUAKE/HOW LONG (DO YOU HOLD ON) (Peacock) 

8/66 9279 BOBBY ADENO - THE HANDS OF TIME/IT'S A SAD WORLD (Backbeat) 

8/66 9280 LEON HAYWOOD - AIN'T NO USE/HEY HEY HEY (ONE OF THESE DAYS)(Fat Fish) 
11/66 9281 KAREN SMALL - TO GET YOU BACK AGAIN/THAT'S WHY I CRY (Venus) 

3/67 9285 RODGER COLLINS - SHE'S LOOKING GOOD/I'M SERVING TIME (Galaxy) 

5/67 9288 LEON HAYWOOD - SKATE A WHILE/EVER SINCE YOU WERE SWEET SIXTEEN (Fat Fish) 
3/68 9290 TOMMY NEAL — GOIN' TO A HAPPENING/TEE TA (Vault) 


In the above listing I've included the Davie Jones and David John singles as I'd 
mentioned them earlier (and also because the Davie Jones is the only single I've got 
that has the 'Pop' logo) but these are, as I said, British beat. Other non-soul 
releases to look out for are The Challengers - Man From UNCLE (9253), The Golliwogs —~ 
Brown Eyed Girl (9266) and Fragile Child (9283)(The Golliwogs were an early version 
of Creedence Clearwater Revival); two singles by The Seeds (9277/9287) featuring 
legendary acid casualty Sky Saxon; and finally Mayf Nutter with Head Shrinker (9282). 


A brief look at some of the Northern material on the label now. Miss Lavell and 

Bud Harper are my personal favourites on the label, both from the same source and 
obviously utilising the same musicians, very similar sounding records. The Delaney 
Bramlett single was big everywhere in late 78 to 79. The Chambers Brothers’ Call Me 
is an average dancer, whereas Junior Parker's These Kind Of Blues is a superb bluesy 
stomper over two sides of a single. Al TNT Braggs' Earthquake is a well known 
oldie, a dance craze number with shouted instructions, reissued on Action in 1969. 
Braggs also had an EP issued on Vocalion. Bobby Adeno's Hands Of Time is a very 
good record and pretty scarce. Karen Small's release is the only one to be licensed 
from the US Venus label and is an average midtempo item. Rodger Collins’ She's 
Looking Good was very popular in the Wheel days and was reissued in 1976 to cash in 
on the minor success of Collins' You Sexy Sugar Plum on Fantasy. Tommy Neal's 

Goin' To A Happening shares the same backing track as Tony Hester's Spaceland and 

is credited as a Vault, Los Angeles recording, when in fact it is a Detroit Pameline 
record. Maybe Vault was a bigger label who Licensed product from indies? 
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Information source for this article was Record Information Services issue 1 
1983, by Paul Pelletier (and from some of the records themselves). 
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CAN ANYONE HELP IN RESEARCHING THE FOLLOWING LABELS FOR USE IN FUTURE ISSUES? 


United Artists Philips Verve 
Fontana President Pye 
Piccadilly Liberty Pama 
Mercury MGM Island 


Complete label listings would be preferable but anything is welcome. I'm about 
to embark on a STATESIDE special for the next issue so please send in your 
Stateside rarities for publications, issue or demo, but Motown releases on the 
label are not required. Has anyone got a Rufus Lumley demo? If possible can 
you please reduce the photocopy size to 70% (as with the above Vocalion labels). 
Has anyone got any Northern Soul fanzines from the 70's?? I will gladly pay 
for photocopies or if I can borrow them I'll do a couple of tapes in return, 


Included on the back page of this issue are a fair number of interesting 
rarities and curiosities including BLINKY & EDWIN STARR (Australian Tamla 
Motown demo), JOHN DRUMMOND & THE CAPITOLS — Monkey time (Irish cover version 
of Major Lance on Irish-only label), JERRY JACKSON and FRANKIE & JOHNNY (both 
original acetates) and a super-rare hand written demo/test pressing for THELMA 
JONES on Soul City. 


The suppliers of photocopies for this issue where as follows; 


PAUL TEMPLE 

Conchords, John Bull Breed, Linda Kendricks, Edwin Starr, Ikettes, Holidays, 
J.J. Barnes, Inspirations, Bobby Paris, Free, Jimmy Robbins, Billy Joe Royal, 
Tina Tott, Blinky & Edwin Starr, O'Jays. 

SWISH 

Frankie & Johnny acetate, Jerry Jackson acetate, Paradox acetate. 


EDDIE HUBBARD 
Little Hank, Bobby Sheen, Gene McDaniels, Jimmy Radcliffe. 


ROGER STUART 
Twilights, Four Kents, John Drummond, Thelma Jones. 


PETE SMITH 

Samantha Jones, Manchesters Playboys, Davie Jones, Miss Lavell, Delaney 
Bramlett, Bud Harper, Junior Parker, Al TNT Braggs, Karen Small, Rodger 
Collins, Tommy Neal, Cinderellas, Ray Charles, US T-Bones, Shirley Abicair, 
Keith Powell, Billy Budd, Shangri-Las, Helen Shapiro, Sheppards, Nancy Wilson, 
Lou Rawls, Adrienne Poster, John Drevars Expression, Don Charles, Sue Thompson, 
Johnny Sayles, Tommy Duncan, Mattie Moultrie, Vogues. 


GRAHAM COATES 
Inez & Charlie Foxx, Marva Josie and other Polydors. 


ERIC PHILLIPS 
Linda Lewis and other Polydors. 


MARK WILLS 
All Mary Wells items. 


JIMMY KENT 


Eddie Holman, Aes King, Donald Jenkins, Patti Austin, Wall Of Sound, 
Nick Ashford. er tadh Fyfe enn 


GLEN HENNING 
Anita Bryant 


Sorry if I've forgotten anyone! To finish, here's a quick quiz for you. 
Send in your answers, the person with most correct on July 3lst will win a 
tenner -— sorry I can't afford more! 


1. Who is Al Kent's brother who had a (very fast) Northern dancer? (Clue: 
his surname isn't Kent) 

. Which 60's soul group did Larry Brownlee sing with? 

. Which Detroit recording artist married Blues & Soul's John Abbey? 
Billy Prophet was with which US vocal group? 

. Which (usually) Southern female vocalist is a cousin of Chuck Jackson? 
. Who was the vocalist with The Ovations and recorded as ‘Bart Jackson!’ 
. Who is Ethel McCrae better known as? 

. Who is Leslie Crane better known as? 

. What did The Soulrunners change their name to in 1967? 

Felice Taylor was a member of which female vocal group? 


OwOnNoOurWN 


That's all for this issue then, hope you enjoyed it. Please keep the articles 
and photocopies coming in and the mag can keep going. A lot more people are 
stocking the mag now so you shouldn't have much trouble getting hold of a copy. 
Thanks to Mark Wills for the Mary Wells piece, to Jimmy and to Paul, and not 
forgetting Steve Ray over in sunny (?) Cyprus. Next issue will be out round 
about September I should think, @£1.50 plus SAE, order in advance if you wish. 
Lastly, Kev from Leeds, can you get in touch re. Bobs Band/Showmen, ta. 
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